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CTYIEeHTKA

BIZATBOPEHHSI EMOLIIMTHO-EKCIIPECUBHOI JIEKCUKH
B IPOLIECI XYI0KHbOT'O MEPEKJIALY
(HA MATEPIAJII TOBICTI POAJIBJIA TAJIA «MATHJIBJIA»)

Objective. The objective of the article is to to identify and describe the means of trans-
mitting emotionally expressive information in translation.

Methods. The main scientific results are obtained applying a set of general scientific
and special methods of research, namely: analysis and generalization of scientific literature
on the problems of emotionally coloured lexical unit rendering; theoretical generalization,
analysis and synthesis, holistic and integral approaches to the study of stylistic phenomena;
comparative, descriptive and analytical methods.

Results. On the basis of comparative analysis the authors investigate the problem of
stylistically coloured lexical units rendering in translation process of the story «Matilda» by
Roald Dahl.

Having studied the available literature on this issue, the authors state that the term
«emotionally coloured lexical unity is considered as a lexical unit that carries an emotional
assessment in relation to an object, containing a sensual background. A characteristic fea-
ture of this kind of lexical units is their connotative meanings, that is, the polysemy of their
meaning and the presence of a certain emotional stress in them.

1t is highlighted that for a competent literary translation, it is necessary to pay attention
to the following factors: semantics of the lexical unit, context, colouring, peculiarities of use.

When translating emotionally coloured vocabulary, it is most expedient to use the
principle of equivalent translation, i.e. to translate an emotionally-coloured lexical unit of
the original with an emotionally-coloured lexical unit in the target language. In cases where
this is impossible, it is necessary to compensate for the lost emotional colouring. The render-
ing of emotionally coloured lexical units of the original should be based not only on lexical
and syntactic correspondences. More important in this light is the task of preserving the
tropes and figures of speech, in order to convey the artistic stylistics of the work.

The analysis made it possible to reveal the presence in the text of a large number of
emotionally coloured lexical units. Also, cases of translation of neutral lexical units, which

61



IHTEJIEKT. OCOBUCTICTb. HUBUII3ALIA. ISSN 2079-4835

were transferred into Ukrainian with an emotional connotation were identified. In the over-
whelming majority of cases, the translator has correctly conveyed the emotional colouring
inherent in the original. Deviations from the original, in general, did not affect the overall
picture of the translation.

Key words: stylistically coloured lexical units, expressiveness, compensation, conno-
tation, stylistic device.

Problem statement. One of the main and most interesting aspects for study in transla-
tion theory is the stylistic one when translating into a foreign language. The stylistic aspect
in translation is quite important, since there is a need to convey the means of expressiveness
laid by the author in the original text. Translation is the transformation of a message of the
source language into a message of the target language. According to A. Fedorov [10], to
translate means to express correctly and completely by means of one language that which
has already been expressed earlier by means of another language.

Translation of stylistically coloured lexical units usually poses some difficulties, since
the search for an equivalent for the original lexeme is complicated by the presence in it, in
addition to the denotative, connotative meaning. The equivalent chosen in translation should
reflect all the variety of functions of the lexical units of the original, including the develop-
ment of expressive and emotional connotations in it. This explains the need for a linguistic
analysis of the work and its translations in a comparative aspect. The stylistic aspect of the
translation is extremely important. It must be remembered that the translator could not and
cannot get a high-quality literary translation without a competent stylistic transfer of the
original. The overall quality of the translation will depend on how stylistically the original
is transmitted. In this light, the skill of the translator is extremely important. Expression and
emotional colouring of words in a work of fiction give great expressiveness to the text, and
their competent stylistic rendering also affects the final result of the translation. It is natural
that for literary scholars, linguists, and culturologists, the main and most interesting prob-
lems are associated with literary translation.

Analysis of recent research and publications. Such prominent domestic and for-
eign scientists as I. Arnold, L. Barkhudarov, S. Bukhtiyarov, A. Veselovsky, N. Grabovsky,
V.Komissarov, Ya. Retsker, V. Slepovich Yu. Vannikova, V. Vinogradov, S. Vlahov, 1. Gal-
perin, A. Kunin, H. Casares, W. Koller, V. Mokienko, Yu. Naida, L. Roizenzon, S. Florin,
A. Fedorov, A. Schweizer, and others devoted their works to the study of stylistic devices
and ways of their rendering .

The relevance of our research is due to the fact that, despite a large number of works
concerning the study of the emotional colouring of lexical units, this topic remains insuf-
ficiently studied. The specified area of research is especially difficult when considering it
within the work of art. Particularly acute is the issue of studying the degree of imagery of
a literary text, achieved through the use of emotionally coloured words. In this regard, the
translation and preservation of this imagery, the selection of an appropriate equivalent for the
affected type of vocabulary within a literary text related to a culture other than the language
into which it is being translated, is especially interesting.

The main objective of this work is to identify and describe the means of transmitting
emotionally expressive information in translation.

To achieve the above research goal, the following research tasks are supposed to be
solved: 1) analysis of literature devoted to the study of various problems of the theory of
expressiveness and emotionality of a literary text; 2) analyzing the main means of transmit-
ting emotional information in a literary text; 3) assessment of selected emotional units and
their role in creating an emotionally expressive effect; 4) revealing the emotionally coloured
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vocabulary in the story «Matilda» by Roald Dahl; 5) research by means of a comparative
analysis Ukrainian translation of the story performed by V. Morozov identifying the methods
used by the translator to render the original expressive units, evaluating them from the point
of view of translation adequacy.

To implement the set tasks, the following research methods are applied in the work:
comparative method, descriptive method, continuous sampling method.

The outline of the main research material. All words are stylistically unequal. Some
are perceived as bookish, others — as colloquial ones; some give the speech solemnity,
others sound at ease. Researchers dealing with this problem have different names for this
vocabulary and give their definitions accordingly. Some define such vocabulary as stylisti-
cally coloured, others as stylistically marked. However, in fact, scientists consider one and
the same vocabulary.

According to O. Akhmanova, stylistically coloured vocabulary is lexical units (mon-
osemantic words or individual meanings of polysemantic words), characterized by the abil-
ity to create a special stylistic impression beyond the context. This ability is due to the
fact that the meaning of these words contains not only subject-logical (information about
the designated subject) information but also additional (non-objective) — connotations [2,
p. 310]. By definition of 1. Arnold stylistically marked vocabulary is «words that, along
with denotative meaning, indicating the subject of speech, also have a connotative meaning
(connotation), which consists of emotional, expressive, evaluative and functionally stylistic
components» [3, p. 153].

O. Akhmanova gives the following definition of connotations: «Additional content of
a word (or expression), its accompanying semantic or stylistic shades that are superimposed
on its main meaning serve to express different kind of expressive-emotional-evaluative over-
tones and can give the statement solemnity, playfulness, ease, familiarity, etc.» [2, p. 198].
M. Kozhina believes that «those expressive or functional properties additional to the expres-
sion of subject-logical and grammatical meanings that limit the possibilities of using this
unit and thereby carry information about stylistic genus are the stylistic connotation of a
linguistic unit» [8, p. 83]. In the information contained in lexical units, not only expressive-
emotional connotations can be expressed, but also the influence of various extralinguistic
(style-forming) factors (sphere of communication, genre, specificity functional style, the
authons attitude to the subject of speech, the form and content of speech, the relationship
between the addressor and the addressee of the message, etc.) are reflected. Also in the infor-
mation the historically formed characteristics of the word itself are laid, which are contained
in some lexical units (vulgar, obscene, obsolete, etc.), and one and the same lexeme can
combine different characteristics.

«Connotation (from Latin con — «together» and note — «meany) is additional emo-
tional and evaluative shades in the meanings of words or grammatical forms, accompanying
the main (denotative) meaning» [9, p. 97].

Although there is no uniform classification of stylistically coloured vocabulary in lexi-
cology, it is generally accepted that stylistically coloured vocabulary is subdivided into emo-
tionally expressive and functionally stylistically coloured ones (correlated with the func-
tional styles of the Ukrainian language).

Emotionally expressive connotations are associated with the expression of attitudes
towards the subject, its assessment. According to the emotionally expressive affiliation, the
words can be divided into two groups: 1) ameliotory, i.e. expressing a positive assessment; 2)
pejorative, expressing a negative attitude towards what is being expressed (what is happening).

Among the emotionally coloured words of M. Brandes distinguishes emotionally eval-
uative words, the evaluative value of such words is a component of semantic structure of the
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word; emotionally figurative words, whose estimating value is characterized by connotation.
Peculiarity of emotional-evaluative vocabulary is in the fact that the emotional colouring is
«superimposed» on the lexical meaning of words, but not reduced to it, the nominative func-
tion is complicated by evaluativeness [5, p. 352].

According to M. Kozhina «many words not only define concepts, but also express
the speakens attitude towards them, a special kind of evaluativeness. These words in their
semantics already have an emotional and expressive potential and therefore are stylistically
marked. The words of this group are usually monosemantic. The evaluativeness, expressed
in their meaning, is so obvious that it does not allow the use of the word in others meanings»
[8, p. 85].

The second group is made up of polysemantic words, which in their direct meaning are
often stylistically neutral, and in a figurative meaning they have a bright evaluativeness and
expressive stylistic colouring. M. Kozhina conventionally calls them situationally stylisti-
cally coloured. The third group is formed by words in which emotionality and expressive-
ness are achieved mostly by suffixes. The fourth group consists of such lexical units in which
evaluativeness and expression are associated with the tradition of use.

The emotionality of speech is often conveyed by a particularly expressive vocabulary.
«Expressiveness (expression) (from Lat. Expressio) means emphasis, strength of manifesta-
tions of feelings and experiences. There are many words in the English language that have
an expression element added to the nominative meaning. In all these cases the semantic
structure of the word is complicated by connotation. Often one neutral word has several
expressive synonyms that differ in degree of emotional stress» [8, p. 90].

The development of expressive shades in the semantics of a word is also facilitated by
its metaphorization. Finally, the context promotes expressive colouring of words: in it stylis-
tically neutral units can become emotionally coloured, high sounding words — contemptu-
ous, affectionate — ironic ones, and even a swear word can sound approving.

The classification of emotionally expressive shades has not yet been created, but some
authors try to classify the possible forms of expression of emotional relationships. T. Vi-
nokur offers the following scale of emotionally expressive colours: «rudeness — familiar-
ity — intimacy»; «sublime solemnity — business formality»; «censure — indignationy;
«joy — fun — exultation» [6, p. 20].

An experienced translator tries to use the stylistic techniques used in the original in
order to maximize the brightness and expressive impact on the reader that the author of the
original text wanted to create. A translator can use two methods: completely copy the sty-
listic means of the original, or choose a means that can most accurately create an emotional
effect on the reader. This is a technique of stylistic compensation; it is not always correct to
convey «metaphor by metaphor», but it is necessary to convey «love by lovey, that is, an
emotional aspect. For a translator, it is more important to convey not the form but the func-
tion of a stylistic device, which may presuppose a certain freedom of action: for example,
lexical means can be conveyed by grammatical means, and so on. When conveying stylistic
devices (metaphors, epithets, comparisons, allusions, proverbs, etc.), the translator needs
to understand whether it will be correct to preserve this stylistic unit, or whether it is still
necessary to replace it. The reasons for the replacement may be the peculiarities of the com-
patibility of the words of the target language, their use and the national characteristics of the
stylistic systems of different languages.

The translator is often hindered by his desire to «improve» the authors text, some-
times consciously, sometimes unconsciously. If the author has used the same adjective
three times in a row, the translator will want to replace it, because it somehow «looks bad.
If you try to rule it out, such a replacement sometimes turns out to be justified. Maybe in

64



Ne 2(23) 2021

the original language, it is in this area that the synonymous row is poorer, and three identi-
cal adjectives in a row do not look ugly, but quite normal. But it can turn out the other way
around — the author tried to emphasize this word or maybe, in the original language, this
is a repetition of words that inevitably often occur for grammatical reasons. You should
make sense (and make some inevitably subjective decisions). But it often happens that the
question of how it was in the original and how it can be perceived by the readers of the
original and how it could have been intended by the author of the original simply does not
come up. It is necessary to make it readable in translation; unfortunately, in practice this
often means that everything must be done smoothly. Thus, one of the central problems of
the modern linguistic theory of translation is the problem of recreating the communicative
effect of the original in translation.

In the words of Margarita Brandes, «the writer realizes himself and his point of view
not only through the image of the author-narrator, but also by means of his speech and lan-
guage» [4, p.105]. In this study, an attempt has been made to trace the translation techniques
that V. Morozov [7] uses when conveying the colour of the heroines speech, her colloquial
style of narration in the story «Matilda» by Roald Dahl [11]. We will see how the translator
«helps» the author to reveal the image of a little girl with an extraordinary mind.

Translation techniques:

1) in most cases the translator completely copies the stylistic means of the original:
disgusting blister — HalloruaHIIIMNA yxup, twaddle — natsikatu, stinker — HET1THUK, as
heck — dopta nucoro, glacial beauty — xpwxaHa Bpoja, brilliant — OIUCKydHnii po3yM,
nimble mind — roctpuit po3ym, chatterbox — 6a3ikaio, from cover to cover — BiJl ATITyp-
KM JI0 TATIITYPKH, for heaven s sake — 3apanu BCiX CBATHUX, telly — Tenik, toddle — anmyn-
KyBaTH, wrapped up — 3allUKJICHUH, devouring — NOTIIMHAI0YHU, mooch around — TUHSTH-
cs1, make a fuss — 301AHATH 1Iypy-0ypro;

2) compensation (translating expressive lexical units by another expressive means
more common for the target language): make your eyes pop — ax o4i Ha 1004 Ji37H, pOison-
ous little girl — OGpuKe NIBYNCHKO, Sting me — NONEKTH MeHi, enlightened household — Be-
JUKOPO3YMHHUH 1iM, flaming book — mypHyBara KHWKKa, woven with words — BAMEPEKUB
CIIOBaMU;

3) rendering stylistically neutral lexical units with the expressive ones in order to con-
vey the atmosphere of the story, author’s intention, or peculiarities of the narrator’s speech:
filled with wonder (ClOBHEHUH TTOAUBY ) — po3pusano 3 noousy, wonderful (aynoBe) — yyodose-
npeuydose, shout (kpudarn) — penemysamu, come up scorches (OTpUMAaTH OMIKH) — damu
000psuozo uocy, wash-out (HeBnaxa) — Hegoaxa 3 Hegdax, half-witted (HamiBpO3yMHUI) —
naumyniwu, silly little lives (ypHi MaJICHbK1 )KHUTTS) — Ipi0’ A3KU IPUMITUBHOTO ICHYBaHHSI,
call (nazuBatmn) — oo63ueamu, should be seen and not heard (Tpeba, 100 6auny, a He YyIH)
— NOBUHHI CUOTMU MUXEHbKO, K MuwiKa, lay around (Jie:xany HABKOJIO) — po3kudaHi, ask for
(mpocutH) — 3amanynocs, stunned (BpaxkeHa) — npuconromuiena, hour after hour (romuny
3a TOAMHOI0) — YLNiCIHbKUMU 200uHamu, ask her (MOTIPOCUTH) — gionpocucs y Hei, interfere
(BTpyuaTuch) — Hadokyuamu, mind one’s own business (3alimaTucs CBOIMHU CIIpaBaMM) — HE
IIXaTH HOCA JI0 YYKOTO Tpoca, person (JTIOIUHA) — CHEOPIHHS;

4) use of diminutive suffixes and prefixes inherent in colloquial speech to create a
more accurate picture for the Ukrainian reader: fathers (tata) — Taryci, basin (Ta3) — Ta3uK,
girl (1iB4MHA) — TIBYUCHKO, nothing (HI40r0) — aHIYOTICIHBKO, HIYOTICIHBKO, daddy (Taty) —
TaTKy, book (KHUTA) — KHIDKEUKA, corner (KyTOK) — KyTOUOK, poor (CaOKuii) — Cl1a0eHbKHUH,
child (mutuHa) — TuTUHYA, room (KIMHaTa) — KIMHATKa;

5) use of colloquial syntactic constructions in translation:

a) the use of syntactically incomplete expressions characterizing spoken language:
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They are over there — otam

Would you like me to help you...? — Jlonomortu T00i...7

You mean you’ve looked at the pictures? — ToOTO neperisanyiaa MaTOHKH?

Can I help you, Matilda? — lonomortu, Matunbao?

I would like a really good one... — SIkycw myxe noopy...

Shall I choose you another? — Bubparu 1001 iH11Yy?

b) replacement of words (inversion), characteristic for colloquial speech:

...he sure as heck won 't get a job anywhere else. — ... Oeinde 6in uopma nucozo 31aiioe,
a He pobomy.

1t is full of mystery. — Tam CTUTbKH TA€EMHUIIb.

But what they expect you to do every afternoon in an empty house? — A 10 X TH, Ha
iXHIO TyMKY, TOBHHHA POOUTH IIOBEYOPA B IOPOKHBOMY OYTUHKY?

6) introduction of additional colloquial elements to convey precise context and stylis-
tic coloration of English sentences:

1 am wondering what to read next? — 51 oue gymaro, o6 11e Takoro Mmo4nuTaTH?

Could I do it? — I meni Tax MoxHa?

It’s a funny thing about mothers and fathers. — Ane x 1 KyMeIHI OTi MaMH 1 TaTyci.

I see. — OH BOHO 1110.

7) there are cases when the translator (despite having the analogue in the target language)
replaces the expressively coloured words with less expressive ones: push into (3aIITOBXHYTH,
BIIXHYTH) — IPUIAMITYBaTH, delve (komatucs) — 3aHYpUTHUCH, flick away (BiAMaxHYTHCS) —
BUKHUHYTH, gormless (3araabMOBaHi, IPUIIUOIIEH1) — MypHi, hankered (xanana) — 3axoTuiocs,
was hooked on bingo (miiimanacst Ha 61Hro) — OyJa cripaBxHsl O1IHTOMaHKa, finy (KpUXiTHA)
— MalleHbKa, glorious (cnaBHUN) — 4ynoBi, wander round in search (OiyKkaTtu B MOIIyKax) —
urykatu, under watchful and compassionate eye (i1 TUIBHUM 1 MUJIOCEPIHUM OKOM) — Iij
MYZIpUM KEPIBHUILITBOM, faken aback (mpuronomiiena) — 30usysanacs. This deviations from
the original, in general, do not affect the overall picture of the translation and convey the
meaning of the expressions in full.

Thus, we can conclude that used by the translator V. Morozov’s techniques allow to
convey stylistic features of speech of the protagonist of the story, giving the Ukrainian-
speaking reader chance to evaluate her character and guess the author’s intention. Since one
of the main functions of literary style can be considered a function of aesthetic impact on the
addressee, that is, on the reader, then it can be noted that in the studied translation this impact
1s not lost, but manifests itself in full.

Conclusions. Having studied the available literature on this issue, having carried out
a comparative analysis of the original and the translation, we identified the main ways of
conveying vocabulary with an emotional connotation, as well as inaccuracies in the Ukrain-
ian translation of the story «Matilda» by Roald Dahl. After analyzing the above, we came to
the following conclusions:

1. The term «emotionally coloured lexical unit» is considered as a lexical unit that
carries an emotional assessment in relation to an object, containing a sensual background. A
characteristic feature of this kind of lexical units is their connotative meanings, that is, the
polysemy of their meaning and the presence of a certain emotional stress in them.

2. For a competent literary translation, it is necessary to pay attention to the following
factors:

* semantics of the lexical unit;

e context;

* colouring;

* peculiarities of use.
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3. When translating emotionally coloured vocabulary, it is most expedient to use the
principle of equivalent translation, i.e. to translate an emotionally-coloured lexical unit of
the original with an emotionally-coloured lexical unit in the target language. In cases where
this is impossible, it is necessary to compensate for the lost emotional colouring.

4. When translating fiction, the rendering of emotionally coloured lexical units of the
original should be based not only on lexical and syntactic correspondences. More important
in this light is the task of preserving the tropes and figures of speech, in order to convey the
artistic stylistics of the work.

5. The analysis made it possible to reveal the presence in the text of a large number of
emotionally coloured lexical units. Also, cases of translation of neutral lexical units, which
were transferred into Ukrainian with an emotional connotation were identified.

6. In the overwhelming majority of cases, the translator has correctly conveyed the
emotional colouring inherent in the original. Deviations from the original, in general, did not
affect the overall picture of the translation.

Summing up all of the above, we can note the need for further theoretical and practi-
cal study of the problem of rendering emotionally coloured vocabulary. This study will un-
doubtedly help to create a more accurate picture, with the help of which it would be possible
not only to trace the specific features of the translation of emotionally coloured lexical units,
but also to study in detail the perception of this layer of vocabulary among representatives
of other cultures.
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Jlama naoxooxcenns pykonucy 28.11.2021

Mema. Memowo cmammi € 6usagieHHs ma onuc 3acodié nepeoauyi emoyiuHo-
excnpecusHoi inghopmayii 8 nepexnaoi.

Memoou. OcnosHi HayKo8i pe3yibmamu OMPUMAHI 13 3ACMOCYBAHHAM KOMNIEKC)
3A2aIbHOHAYKOBUX | CReYianbHUX Memooié 00CIONHCEHHS, A came. AHANi3y ma y3a2albHeHHs
HAayKoeoi nimepamypu 3 npobiem 3 npobdiem nepeoayi emMoyitiHO-3a0apeieHOl l1eKCUKU
8 nepexkaaodi, meopemuune y3a2albHeHHs, AHANI3 [ CUHmMe3, YiiCHUll nioxio 00 BUBYEHHS
CMUNICMUYHUX ABUWY, NOPIGHANbHUL, ONUCOBUL A AHALTMUYHUL MEMOOU.

Pezynomamu. Ha ocho6i nopieHsaibHo20 aHanizy asmopu 00CHiONCYIoms npobie-
MYy CMULICMUYHO 3a0apeNeHux JNeKCUYHUX OOUHUYb YV Npoyeci nepekiady OnoioamHs
«Mamunvoa» Poanvoa /lana.

Busuuswiu naaewy nimepamypy 3 yb02co NUMAHHA, ABMOPU KOHCMAMYOMb, WO
mepmiH «eMOYitiHO-3a0apeieHa 1eKCuKa» po32isa0dcmuvcs K JeKCUKd, Wo Hece eMOyiuHy
OYIHKY NO BIOHOWEHHIO 00 00 '€KMa, wjo Micmumo eMoyitinui (hon. XapaxmepHoro 03HaKow
makoeo pooy NeKcuxa € ii KOHOmamueHe 3HaA4eHHs, Mobmo 6a2amo3HaAuHICMy il 3HAYEHHS
ma HAsBHICMb NEBHO20 eMOYIIHO2O HANPYHCEHHSL.

1liokpecneno, wo 0151 2pAmMOmMHO20 XYOOHCHbO2O NEPEKIAY HeOOXIOHO 36epHYMU )8a2Y
Ha maxi haxmopu: cemanmuxy 1eKCu4yHoi 00uHUYi, KOHmMeKcm, 3a0apeients, 0codIugocmi
BICUBAHHSI.

Ipu nepexnaodi emoyiino-3a6apénenoi leKcuku Haub b O0YLIbHO BUKOPUCMO8Y8amU
NPUHYUN eKBIBATIeHMHO20 NepeKaady, moomo nepexkiaoamu eMoyiiHo-3a0apeneny 1eKCUuHy
OOUHUYIO OPUSIHATLY eMOYIUHO 3a0apEleHO0 IeKCUUHOI0 0OUHUYer0 MO8U nepekaady. Y eu-
naokax, Koy ye HemMOoNCIUBO, HeOOXIOHO KOMNEHCY8amu empayeHe eMoyitine 3a0apeieHHs.
llepeoaua emoyitino-3abapenenux 1eKCUUHUX OOUHUYb OPULTHATY MAE 6A3Y8aAMUCS He ulLe
HA IeKCUYHUX MA CUHRMAKCUYHUX 810N08IOHOCMAX. Basciusiwum y ybomy ceimii € 3a60aHHSA
30epedicenHs mponis i Qicyp Mosu, wob nepedamu XyO00HCHIO CIULICIUKY MEODY.
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AHaniz 00380116 BUABUMU HASIBHICIb ) MEKCMI 8eIUKOI KLIbKOCME eMOYIlIHO-3a0ap8ieHUx
JIeKCUYHUX 00UHUYb. Takooic 8us61eHo 6UNAOKU nepeKiady HetlmpalbHUX 1eKCUYHUX OOUHUYb,
SKI nepedasanucs YKpainCbKow MOBOI 3 eMOYIliHOW KoHomayiel. Y nepesadichitl Oinbuiocmi
8UNAOKIE Nepek1aoay NpasuibHO nepeoas emoyilne 3a0apeneHHs, 61acmuse OpPUSIHATY.
Bioxunenns 6i0 opucinany, 3a2anom, e nIUHYIU HA 302ATNbHY KAPMUHY NEPEKIAOY.

Knrouoei cnoea: cmunicmuuno 3abapenena nekcuxa, eKCnpecugHicms, KOMneHcayis,
KOHOMAYisl, CMUNICMUYHUU NPULLOM.
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STRUCTURE AND SEMANTICS OF ALLUSION-REALIA
IN THE FUNCTION OF EVALUATION PREDICATES
AND RELATIVE ALLUSIVE EVALUATION PREDICATES

Mema cmammi — ananiz Cmpykmypu ma CemManmuxy auo3ii-peanitl y yHKyii oyin-
HUX npeouxamie ma 8i0HOCHUX ANO3UBHUX OYIHHUX NPeOuKamisa

Memoou. Ocnogni naykogi pe3yibmamu OMpUMAaHi 3 GUKOPUCTIAHHAM KOMNILEKC) 3d-
2AIbHOHAYKOBUX MA CNEeYIANbHUX MemOo0i6 O0CHIONCEHHA, d came: AHANI3Y, V3a2albHeHHs.
ma cucmemamuzayii HAyYKo8oi ma Has4aibHO-MemoOUYHOI Timepamypu 3 1imepamypo3Has-
cmea, ncuxonozii, MO803HABCMEA, MEOPEeMUUHO20 V3A2aNbHeHHs, AHANi3y ma CuHmesy, d
MAaKoANC NOPIBHANbHO20, ONUCOB020 MA AHATIMUYHO20

Pesynomamu. Y cmammi po3ensoaromscs anto3ueti OYiHHI npeouxkamu npeocmas-
JIeHI WUPOKUM CMPYKMYPHO-CEMAHMUYHUM DISHOMAHIMmaAM. 3a Xapakmepom 63aeMo0ii
deHomamy anto3ii 3 00 €KMom oyinKu, NiOPO30LIAEMO ANIO3UBHI OYIHHI NpeOuKamu Ha no-
Pi6HANbHI, 3aCHOBAHI HA 3icmasienHi 00 €kma OYiHKU 3 0eHOMamom anto3ii 3a NPUHYUNOM
ix nodionocmi, nonapHocmi abo HecymipHOCMI, i 8IOHOCHI HA NIOCMABI 1020 3HAHHS 0O
cmaeients 00 0eHomamy anto3sii, abo Ha niocmasi Ysi6Hoi npuuemnocmi 006’ ekma 00 negHoi
nooii, abo 1020 Y18HO20 38 A3K) 3 AKOWOCb I0OMOI 0COOUCICINIO, BHACTIOOK Y020 00 €KM
Habysae acoyitlosanux 3i 32a0aHo nodierw abo ocobucmicmio xapakmepucmux. 3a ¢gop-
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