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HA3BU JETEKTUBIB A. KPICTI SIK IIEPEKJIATALIBKA ITPOBJIEMA

Obijective. The objective of this article is to consider the problem of translating the titles of
A. Christie's novels.

Methods. The main scientific results are obtained using a complex of general scientific and
special research methods, namely: analysis and synthesis of scientific literature on the problems of
translation; theoretical generalization and concretization; comparative method and methods
linguistic research (contrastive and structural).

Results. The most striking feature of A. Christie's novels is her repeated use of nursery rhymes
in the titles of her literary texts. Indeed, the use of songs and rhymes in the text of the novel and in
the title is considered to be the author’s favourite technique, which has found a wide audience
response. Translation of poems that include nursery rhyme requires a special skill of the translator,
who has to find the optimal ratio between the poetic form as such and the content of the poem for
his/her linguistic culture. At the same time, verbal accuracy can be detrimental to poetic translation,
and in poetry for children, any translation of the original is basically impossible.

According to scholars, the title, being an integral component of artistic time itself, is based
on the consistent step-by-step disclosure of positional connections with the text in its decoding.

The interlingual and intercultural transmission of titles thus poses significant difficulties due
to several circumstances, which, based on the results of the analysis of the actual material, include:
the high communicative significance of the name; the multifunctionality of the name; the plot-forming
role determined by the genre specificity of the detective story; intertextual connection with the plot
(without revealing the intrigue), determined by A. Christie ’s authorial idiom; intertextual connection
with precedent texts of British linguistic culture.

Thus, on the example of the analysed fragments of the original texts and translations of the
novels under consideration, which seem to us to be one of the most illustrative among many other
such examples, we can conclude that one hundred per cent equivalence of translation is achievable
in principle and in a number of cases, but to a large extent the translations have certain, smaller or
larger deviations from absolute equivalence.
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In our opinion, this can be explained, justified and justified by the main goal of translating a
literary text to make the translated text understandable, enjoyable and fascinating for the reader,
taking into account his or her linguistic culture and linguistic worldview.

Key words: titles, nursery rhyme, A. Christie, equivalence of translation

Introduction

Translating a title is a particular challenge, as the translator faces a serious task: to express the
main idea of the work, its essence, the quintessence of its content, sometimes not even expressed
explicitly in the text of the literary text itself, in a concise and preferably brief manner. The greatest
difficulty faced by a translator begins with the translation of a literary text’s title, and solving this
issue requires a deep scientific philological understanding along with an intuitive approach. As recent
studies have shown, a title is a bifunctional unit that is part of not only the surface but also the deep
level of language, which a translator has no right to ignore, as otherwise the adequacy of the source
and translated text is compromised. The title of a literary text of any genre (fiction, journalism, etc.)
is a text within a text, the strongest position of the text that reflects the main content of the literary
text.

The popularity of A. Christie’s numerous works in the detective genre is largely due to the
fact that the writer was not afraid to experiment and break some of the rules of building a detective
story. An example of such an experiment was her repeated use of nursery rhymes in the titles of her
literary texts. Indeed, the use of songs and rhymes in the text of the novel and in the title is considered
to be the author’s favourite technique, which has found a wide audience response [6].

However, A. Christie’s success among fans of the detective genre played a cruel joke on her
literary reputation: her work did not attract the attention of literary critics. In the rare cases when the
writer’s works became the subject of serious literary analysis, the intertext was declared to be a way
to entertain readers. A similar opinion was also expressed by R. Barnard, who paid tribute to the
successful use of this technique in Ten Little Niggers, but spoke sharply negatively about its
appropriateness in later texts of Hickory Dickory Dock [7, p. 95].

An attempt at an in-depth study of the role of precedent texts in A. Christie’s detective stories
was made by scholars in a study conducted within the framework of the linguistic and cultural
approach, where some of A. Christie’s novels (in particular, Ten Little Niggers and One, Two, Buckle
My Shoe) are analysed by the method of cognitive discourse analysis and it is concluded that songs,
nursery rhymes and other rhymes in A. Christie’s literary texts are precedent-setting phenomena that
function as polypredicative units and are popular due to the combination of a humorous and non-
serious form and a frightening outcome, which, in turn, contributes to the perception of the detective
text as a game.

The issues of title translation and intertext functioning are insufficiently studied in Ukrainian
translation studies. Some aspects of the research are studied in the works of by such translation
scholars as Y. Begma, O. Herasymenko, V. Humenii, T.Zhuzhgina-Allakhverdian, 1. Korunets,
V. Kukharenko, T. Nekriach, Y. Chala, S. Ostapenko, S. Revutska, C. Landers, M. Rose and others.

The objective of this article is to consider the problem of translating the titles of A. Christie's
novels.

Methods

The main scientific results are obtained using a complex of general scientific and special
research methods, namely: analysis and synthesis of scientific literature on the problems of
translation; theoretical generalization and concretization; comparative method and methods linguistic
research (contrastive and structural).

Results and Discussions

In 1939, the famous novel Ten Little Niggers was written, known to Ukrainian readers as Ten
Negroes, but later the title was changed by the author herself (based on this novel, A. Christie wrote
a play based on this novel with a different ending, which gave rise to further free handling of the title)

[6].
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It was followed by other novels in which the title was a fragment of a precedent text of British
linguistic culture.

One, Two, Buckle My Shoe (1940) was published by Collins Crime Club. In the United States,
a linguistic culture closely related to the original, the novel was published under the title The Patriotic
Murders in 1941 and An Overdose of Death in 1953. In the related German linguistic culture,
Germany, it was published under the title Das Geheimnis der Schnallenschuhe (The Mystery of the
Buckle Shoe) in 1951. The Ukrainian translation attempts to preserve the intertext in the title of the
novel, with a greater or lesser degree of success, The Mystery of the Torn Buckle (trans. by Andriy
Zornytskyi, 2023).

The novel begins with a popular nursery rhyme, parts of which are repeated separately
throughout the novel, marking the climax of the plot (see Table 1).

Table 1 — A nursery thyme from A. Christie's novel ‘One, Two, Buckle My Shoe’

Original (in English) Translation (in Ukrainian)
One, two, buckle my shoe, OnuH, 1Ba — IPSDKKY 3acTioa,
Three, four, shut the door, Tpu, yoTupH — ABEPi 3aUMHUIIH,
Five, six, picking up sticks, [T’s1Th, mICTH — 30UPAOTH XMU3,
Seven, eight, lay them straight, CiM, BiCIM — IPUHECIIH 3 JIiCY,
Nine, ten, a good fat hen, J1eB’sATh, IeCSITh — KypKa HEeCeThCs,
Eleven, twelve, OnuHAIIIATh, IBAHAIIATE — Y TOPOIi KOIAIOTHCS,
men must delve, TpunaauaTh, YOTHPHAALATH — JO  JIBYAT
Thirteen, fourteen, 3AIMLAIOTHCS,
maids are courting, [T’SITHAAUSATD, MICTHAIISATh — HA KYXHI CITY)KHHIIS,
Fifteen, sixteen, CiMHaIIATh, BICIMHAALSATh — Yac po3i0parbcs,
maids in the kitchen, JleB’ATHAaUATh, IBAAUATh — JIMIUIA J0 KiHIA...[5]
Seventeen, eighteen,
maids in waiting,
Nineteen, twenty,
my plate’s empty...[11, p. 1]

The detective novel Five Little Pigs (1942), published by Dodd, Mead and Company under
the title Murder in Retrospect, was only published by Collins Crime Club in 1943 under its original
title. The novel was translated into German in 1957 under the title ‘Das unvollendete Bildnis’ (‘The
Unfinished Portrait’), revealing a clear deviation from the title in the source language. The novel was
translated into Ukrainian as The Five Little Pigs by Y. Lyshevets and M. Oliynyk, where the original
title was retained [6].

The text of the novel uses a poem about five pigs, which is not integrated into the text as a
whole, but fragmented (in separate stanzas and lines) throughout the work. The fourth line of the
rhyme is the title of the ninth chapter, and the fifth and sixth lines are the titles of the tenth chapter.
As a result, the poem acts as an architectonic tool that marks the integrity of the novel's text (see
Table 2).

Table 2 — A rhyme from the novel by A. Christie's novel ‘Five little pigs’

Original (in English) Translation (in Ukrainian)
This little pig went to market. OHe IOPOCATKO MIIIO HA PUHOK [3, p. 8]
This little pig stayed at home. [8, p.22] OnHe mopocsaTKo 30cTanocs Baoma [3, p. 10]
This little pig has roast beef. [8, p. 22] OnHOMY TIOPOCSITKOBI JTaJiK Te4eHto. ..[3, p. 15]
This little pig had none. [8, p. 130] Oj1He IOPOCATKO HE Ofieprkaio Hivoro...[3, p. 16]
This little pig cried — “Wee Wee Wee’ [9, | OnHe mOpOCATKO Iaye: Xpro, Xpio...[3, p. 18]
p. 148]
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It should be noted that despite the linguistic and cultural barrier, the translation of the title
meets the requirements of adequacy.

Crooked House (1949) was published by Dodd, Mead and Company. In Germany, the novel
was published in 1951 under the title ‘Das krumme Haus’ (‘The Crooked House’) in full equivalence
to the source language. In Ukraine, it was published under different titles: ‘The Crooked House’
(trans. Kateryna Pityk, Anatolii Pityk, Kharkiv: KSD, 2024), and its film adaptation was called “The
Bent House™.

Table 3 — A rhyme from the novel by A. Christie's novel ‘Crooked House’

Original (in English) Translation (in Ukrainian) Translation (in Ukrainian)
And they all lived together in | I Bci BoHu kwmiau pa3oM y | OTak i 5KHIM BOHH BCi MOTHXEHBKY
a little crooked house MaJICHBKOMY kpuBoMmy | [TuiibHYIOUM  CHIBHO — XaTHUHY
[8, p. 11]. OyIHHOYKY KPHUBEHBKY [2, . 4].

It should be emphasised that different semantic shades (crooked - saggy) did not distort the
pragmatism of the original, conveying the author's name adequately, albeit with some deviations from
the strict equivalence that is quite achievable in this case.

The novel A Pocket Full of Rye (1953) was first published by the British publishing house
‘Collins Crime Club’. It should be emphasised here that the allusion to the poem in the title (which
serves as an architectonic device in the source language) is a product of British linguistic culture, and
therefore difficult for interlingual and intercultural translation. In Germany, the novel was first
published in 1956 under the title ‘Das Geheimnis der Goldmine’ (‘The Secret of the Gold Mine’),
which destroys the integrity of the intertext and storyline, and also points to one of the characters as
a criminal, i.e. partially deprives the story of intrigue. This novel was published in Ukrainian as A
Pocket Full of Rye, translated by Viktor Shovkun [6].

The novel A Pocket Full of Rye contains a poem about a pocket full of rye and blackbirds,
recited by the main character Miss Marple, to Inspector Neal, with whom she had to communicate in
the process of solving another crime which is the murder of a businessman in whose pocket grains of
rye were found during the examination of the scene. At the same time, a series of murders takes place
with hints of the images of the children's nursery rhyme ‘Sing for Sixpence’ (see Table 4).

Table 4 — A nursery rhyme from the novel by A. Christie's A Pocket Full of Rye.

Original (in English) Translation (in Ukrainian)
Sing a song of sixpence, a pocket full of rye, JKuTO y KUIIEHI XTO 3HAUTHU XOTiB?
Four and twenty blackbirds baked in a pie. VY nupir 3aneueHo IBaALATh I’ SITh IPO3IiB.
When the pie was opened the birds began to sing. | Lle nupir He3BUYHUIA, s TAKUH JTFOOITIO,
Wasn’t that a dainty dish to set before the king? 1 xouy TaKky cTpaBy JaTH KOPOJIO.
The king was in his counting house, counting out | A kopoib B KOHTOpi, BiH y ce0e TiCTb,
his money, Koposera x y BiTalbHI XJ1i0 13 MEIOM iCTh.
The queen was in the parlour eating bread and | A cmy>KHUIIS 3a ANaIOM JIaXH BIllIa€ CBOT,
honey, Yopuwuii api3za 3’ siBUBCS i xar 3a Hic T1. [1]
The maid was in the garden hanging out the
clothes,
When there came a little dickey bird and nipped
off her nose.” [12, p. 96 ].
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In Ukrainian linguistic culture, the rhyme used by A. Christie is not represented as a cultural
phenomenon. Despite its transmission into Ukrainian, it remains an alien element, which is why the
allusive nature of reminiscence cannot be preserved in translation. Adequacy cannot be achieved here,
because the dialogue between the author and the reader is broken due to cultural dissonance, but the
Ukrainian version of the title should be considered equivalent in lexical and semantic terms.

A. Christie's novel The Mirror Crack d from Side to Side (1962) was first published by Collins
Crime Club. Its title is a direct quote from the poem ‘The Lady of Shalott’ by A. Tennyson. In the
novel, the poem is not modified by the protagonists and is presented in its original form. The third
and fourth lines of the quatrain are uttered four more times by the novel's characters in different
situations; the winged phrase appears as a poetic (and emotional) echo embodied by architectonic
repetition [6] (see Table 5).

Table 5 — A nursery rhyme from the novel by A. Christie's ‘The Mirror Crack d from Side to

Side’

Original (in English) Translation (in Ukrainian)
Out flew the web and floated wide; Bitep 3AMyXHYB MMaByTHHY,
The mirror crack’d from side to side: TpicHyII0 13epKajio HAIIOJIOBUHY.
"The curse is come upon me," cried «MeHe POKJIATO — 51 5K HEBUHHA!» —
The Lady of Shalott 3oiiknyna neni 3 [leinora.
(Alfred Tennyson) [10, p. 2]. Anvghpeo Tennicon [4].

In the Ukrainian translation, the novel was published under the title ‘The Cracked Mirror’.
This version of the title does not contain a quote, but only conveys a semantic idea (refusing to convey
a pragmatic task).

Conclusions

We share the opinion of scholars that it is the genre feature of the nursery rhyme, which
consists in the rhythm of the verse, a clearly limited number of participants in the action and a
predetermined outcome, that influenced A. Christie to use certain parallels between the formulaic
form of the nursery rhyme and the formulaic form of the detective story.

Translation of poems that include nursery rhyme requires a special skill of the translator, who
has to find the optimal ratio between the poetic form as such and the content of the poem for his/her
linguistic culture. At the same time, verbal accuracy can be detrimental to poetic translation, and in
poetry for children, any translation of the original is basically impossible [6].

According to scholars, the title, being an integral component of artistic time itself, is based on
the consistent step-by-step disclosure of positional connections with the text in its decoding.

The interlingual and intercultural transmission of titles thus poses significant difficulties due
to several circumstances, which, based on the results of the analysis of the actual material, include:
the high communicative significance of the name; the multifunctionality of the name; the plot-
forming role determined by the genre specificity of the detective story; intertextual connection with
the plot (without revealing the intrigue), determined by A. Christie’s authorial idiom; intertextual
connection with precedent texts of British linguistic culture [6].

Thus, on the example of the analysed fragments of the original texts and translations of the
novels under consideration, which seem to us to be one of the most illustrative among many other
such examples, we can conclude that one hundred per cent equivalence of translation is achievable in
principle and in a number of cases, but to a large extent the translations have certain, smaller or larger
deviations from absolute equivalence.

In our opinion, this can be explained, justified and justified by the main goal of translating a
literary text to make the translated text understandable, enjoyable and fascinating for the reader,
taking into account his or her linguistic culture and linguistic worldview.
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Mema. Memoto cmammi € po3ensi0 npobdiemu nepekiady Haze pomarie A. Kpicmi.

Memoou oocnioxcennsn. OcHOBHI HAYKOGI pe3yIbmamu OMpPUMAHO 3a OONOMO201I0 KOMNJIEKCY
302AIbHOHAYKOBUX 1 CReYIanbHUX Memooie OO0CHIONCeHHs, A came: aHani3y ma CuHmesy HAyKosoi
nimepamypu 3 npobiem nepekiady, meopemuyHo20 y3a2aibHeHHs ma KOHKpemu3ayii; 3icmasHozo
Memooy ma Memoois NiHeBICMUYHUX 00CIONHCEHb (KOHMPACMUBHO20 MA CIMPYKMYPHO20).

Pe3ynomamu. Haiisckpasiworo ocobausicmio pomanie A. Kpicmi € neoonopaszose
BUKOPUCMAHHSA OUMAYUX GIPWUKIB ) HA36AX CBOIX XYOO0JICHIX meKkcmis. [[ilicHo, 8UKOpUCMAaHHS
NICEHbOK Ma Gipwiie y meKkcmi poMaHy ma y HA36i 88aANCAEMbCSL YII0OONEHUM NPUTIOMOM A8MOPKU,
AKUN 3HAUWO8 WUPOKULL 8i02yK y uumaysbkoi ayoumopii. Ilepexnad sipuis, 00 AKUX Haieicamo
JYUIKU, nOmpedye 0cobaUBoi MaticmepHOCmi nepexknaoayd, KUl MAe 3Haumuy OnmumaibHe O
CBOEL NTIH2BOKYIbMYPU CNIBBIOHOUEHHSL MIJIC 8IDULIOBAHOIO (DOPMOIO SIK MAKOI0 Ma 3MICIOM 8ipuud.
IIpu yvomy, sepbanvra mounicms modce Oymu 32yoH0I0 OJisl NOEMUYHO20 nepekaady, i 8 noesii 01
dimetl OYOb-sKUll nepeKas OPUuciHarLy 8 NPUHYUNT HEMONCTUBUIL.

Ak 3a3nauaroms 84ei, Hazsa, cama no coobi 6y0yuu CK1a008UM KOMHOHEHMOM XYO0HCHbO2O
uacy, y c60emy 0eko0y8anHi 6y0yemuvcs Ha NOCIIO08HO NOKPOKOBOMY POIKPUMMI NOZUYILIHUX 36 '43Ki8
i3 MeKcmom.

Midcmosna ma MidicKy1bmypHa nepedaia Ha3e CMAaHO8UMs MAKUM YUHOM 3HAYHI MPYOHOUYI
VY 38’A3KY 3 KiIbKOMA 0OCMABUHAMU, OO0 YUCIA AKUX 34 pe3yIbmamami aHanizy Gaxmuinoco
mamepiany Mu BiOHOCUMO: BUCOKY KOMYHIKAMUBHY 3HAYYWICMb HA368U, NONIQYHKYIOHANbHICMb
HA36U;  CIOJHCEMOYMBOPIOBANbHY — POJb,  BUSHAYEHY  HCAHPOBOIO  CHeyuikor  O0emekmusd,
iHmepmeKCcmyanbHull 38 530K i3 crodcemom (b6e3 po3kpumms iHmpueu), 8UHAUEHUL A8MOPCLKOI0
ioiocmunicmuxoro  A. Kpicmi; inmepmexcmyanbhuii  368’30K 13 NpeyeoeHmHuMu meKcmamu
OpUmMancvKoi NiHe80KYIbMYPU.

Taxum uuHOM, HA NPUKIAOT NPOAHATIZ08AHUX (PpacMeHmie MeKCmie OpuiHalie i nepekiais
POMAHIB, WO PO32AA0AIOMbCA, K BUOAIOMbC HAM OOHUMU 3 HAUNOKA308IWUX ceped Oe3nidi iHuux
MaKkux Npukiaois, MONCHA OIUMU GUCHOBKY, WO CMOBIOCOMKOBA €KGI8ANeHMHICMb NepeKiady 6
NPUHYUNI Ma 8 HU3Yi 6UNAOKI8 00CANCHA, alle 3HAYHOI MIPOI0 NepeKIaou Maroms mi abo iHuli, MeHuli
abo 6invuii 8i0XUNeHHs 810 aDCONIOMHOI eK8I8ANEeHMHOCHII.

Ha Haw noenso, ye mooicna noscuumu, oOIpYHMysamu i Uunpagoamiu 20108HOI0 Memoro
nepeknady Xy00dCHbO20 MeKCmy — 3pooumu NnepekiadeHutl mexkcm 3pO3YMINUM, HPUEMHUM 1
3AXONIUBUM OJIS1 YUMAYA, 36AHCAIOYU HA 1020 NIHSBOKYIbMYPY MA MOBH)Y KAPMUHY CEIM)Y.

Knrwowuosi cnosa: nazeu, nivunku, A. Kpicmi, exgisanenmuicme nepexiaoy
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