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Obijective. The objective of the present article is to study the specifics of artistic translation using lexical-
semantic translation transformations and to analyze the use of existing transformations in the original text and
in the translated text.

Methods. The main scientific results are obtained using a complex of general scientific and special
research methods, namely: contextual analysis, interpretive analysis, the method of linguistic description, the
method of dictionary definitions, and the comparative method.

Results. Artistic translation of works is a long and time-consuming process, which is a unique
challenge for any translator, as it requires not only an exceptional level of knowledge of two
languages, but also their culture. At the same time, due to one reason or another, it is not always
possible to convey all the information that the original contains. In our work, we considered the main
translation transformations used in the translation of English literary folk tales into Ukrainian.

The theoretical views of domestic and foreign researchers regarding the definition of
“translation” are outlined; the specifics and peculiarities of the artistic text, its features are
investigated; the definition of artistic translation is substantiated and the role of the translator in
performing an adequate translation is outlined; the views of scientists regarding the definition of the
central concept of our study “translational transformation”” are highlighted; it is determined that the
most used lexical-semantic transformations in the process of translating O. Wilde's fairy tales are
techniques of generalization and concretization; a comparative analysis of the use of the mentioned
translation techniques in the original text and in the translated text is carried out.

Key words: translation, artistic translation, artistic text, lexical-semantic transformations,
concretization, generalization, desemantization

Introduction

Over time, the attitude, assessment and quality of translation changes, in turn, the quality of
translation depends on the depth of theoretical understanding of this or that problem of translation
studies. Recently, in connection with the increase in the role of translation of artistic texts, there has
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been a need for adequate provision of studies aimed at identifying the features of transformations
used by translators when working with word semantics and lexical-stylistic means. The comparative
linguistic-translational analysis of the lexical-semantic features used in the translation of literary texts
from English to Ukrainian is currently gaining special relevance due to the real need for a
comprehensive study of the language of literary literature, especially when translating such a genre
as author's fairy tales. As you know, works of high artistic literature are a reflection of the high moral
culture of people. Such works need an adequate high artistic translation. And with the further
accumulation of the potential of scientific knowledge, the quality of the translation of works of high
artistic literature becomes more and more important.

It is a well-known fact that translation transformations occupy a leading place among the
transformations of the original text. Thus, the current state of translation studies requires a greater
number of lexical-semantic studies, despite the fact that this problem was central to the research of
many famous linguists. The works of such well-known scientists as O. Biletska, K. Hlukhovtseva,
A. Zahnitko, I. Kochan, N. Savchuk, O. Selivanova were of particular importance for our work.

The objective of the article is to study the specifics of artistic translation using lexical-semantic
translation transformations and to analyze the use of existing transformations in the original text and
in the translated text.

Methods

The main scientific results are obtained using a complex of general scientific and special
research methods, namely: contextual analysis, interpretive analysis, the method of linguistic
description, the method of dictionary definitions, and the comparative method.

Results and Discussions

The essence of translation is one of the main questions of translation studies. The solution to
such problems as equivalence, adequacy, etc. depends on the definition of the concept of translation.
After all, in order to solve these questions, it is necessary to know exactly what translation means,
what are its characteristics and features, what place it occupies among other types of interlingual
mediation. Translation is a complex and multifaceted phenomenon, which linguists interpret in
different ways.

According to N. Bevz, translation is the process of transforming a speech work in one language
into a speech work in another language while maintaining a constant plan of content, that is, meaning
[1, p. 10]. However, regarding the preservation of the content of the statement, we must note that
losses are inevitable during translation, since the translation cannot be an exact copy of the original.
And losses are an irrelevant part of the content of the statement. Thus, the task of the translator is to
achieve maximum equivalence when interpreting the translated text.

Based on the views of scientists and researchers, we can conclude that translation is the
transformation of source language units into translation language units, it is a transition from one
language to another in the form of a series of certain actions for the creation of a translation text.

Linguists C. Zasekin and P. Zorivchak are of the opinion that any translation already involves
the inclusion of these phenomena in it, as a process. Literary translation, on the other hand, is one of
the best manifestations of intercultural interaction, and at a narrower level, literary translation also
takes place between literary translations. In fact, artistic translation can be considered the main part
of the national literary process [2; 3].

An artistic text has a number of features and characteristics, among which scientists distinguish
the following:

— fictionality (that is, the world depicted in the text is fictional);

— synergistic complexity;

— the integrity of the artistic text;

— interrelationship of all elements of the text, i.e. coherence of the text;

— reflexivity of the poetic word, strengthening of actualization of the lexical level,

- the presence of implicit, i.e. hidden, meanings [4, p. 145].

21



IHTEJIEKT. OCOBUCTICTb. HUUBUII3ALIA. ISSN 2079-4835

The study of language means reveals many topical issues of the theory of artistic language, as
well as the problems of translation. So, for example, the analysis of the lexical-semantic features of
the translation of O. Wilde's collection of fairy tales makes it possible to more fully and in detail
consider the specifics of the writer's language, which, in turn, characterizes his unique writing style.
In addition, such an analysis will enrich our ideas about the nominative, connotative, pictorial and
interpretive possibilities of the Ukrainian language.

The main goal of translation is to achieve equivalence. The main task of the translator in this
process is to carry out the necessary transformations in order to convey more accurate information
contained in the original text while observing the relevant norms of the translated language.

Having analyzed and compared a number of classifications of translation transformations, we
consider it expedient to be guided by the classification proposed by such researchers as L. Naumenko
and A. Hordieieva. They, in turn, propose to distinguish the following main types of lexical-semantic
transformations: contextual substitution, choice of a variant counterpart, descriptive translation,
tracing, transcoding, compression, decompression, concretization, generalization, addition, omission,
permutation, antonymic translation and equivalence [5, p. 4-5].

In our research, we aim to examine in detail lexical-semantic transformations and their features
in the process of translating O. Wilde's collection of fairy tales “The Pomegranate House” into
Ukrainian.

Lexico-semantic modifications are diverse, but the analysis showed that the translation of
O. Wild’s collection of fairy tales “The Pomegranate House” used such lexico-semantic
transformations as concretization and generalization with the highest frequency, which we will
consider in more detail.

Generalization or extension is the replacement of a unit of the source language with a narrower
meaning by a unit of the target language with a broader meaning. The translator also resorts to
generalizations when it comes to the names of stores, car brands, and equipment unfamiliar to the
reader of another culture. This common technique can also be observed in cases where time segments
are concerned.

Thus, cases of generalization were observed in the translation of the fairy tale “The Birthday of
the Infanta™:

Although she was a real Princess and the Infanta of Spain, she had only one
birthday every year, just like the children of quite poor people, so it was naturally a matter of great
importance to the whole country that she should have a really fine day for the occasion [12].

Xoua éona byna cnpasscuvoro Ilpunyecoro ma Ingpanmoro Icnancokoro, mana 60Ha ycb020 0OUH
O0eHb HAPOONCEHHSI HA PIK, MOYHICIHbKO AK | Oimu OCMAaHHIX 0Ii0aKie, momy, 3p03yMino, 0is 6Ciei
Kpainu 6y10 cnpaeoro wecmi G1auimyeamu 6 yeu 0eHs 0t Hei cnpagycue ceamo [9].

In the translation into Ukrainian, the translator uses generalization when conveying the
expression a really fine day. As a result, we read: cnpasoicne cesimo.

The translation of the following fragment of the tale is indicative from the point of view of the
use of transformations:

Pink and pearl was her great gauze fan and in her hair, which like an aureole of faded gold
stood out, stiffly round her pale little face... she had a beautiful white rose [12].

Pooiceso-neprucmum 6yno ii eenuxe npozope onaxano, a y 8010CCi, W0 OPeoioM MbMIHO20
3010Ma HEPYXOMO 0OAMO8Y8AN0 ONi0e TUUKO, Ueina npekpacha oina mposanoa [9].

The technique of generalization was used in relation to the whole sentence: she had a beautiful
white rose. This is reflected in the translation as ysira npexpacna 6ina mposmnoa.

Besides, he would miss the sham bull-fight for which the trumpet was really sounding, to say
nothing of the puppet-show and the other wonderful things [12].

A we gin nporasums xcapmausuti 0ill OUKI6, HA AKUU Yiice Kauue cypmd, NOMUHAIOYU 8Jice
JISLIbKO8UL meamp ma inui npukaou [9].

For example, in the process of translating Oscar Wilde’s fairy tale “The Star-Child” one can
also find techniques of generalization. In order to translate the second part of the sentence in the
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following example, the translator looks for an expression, namely a phraseology, which in the
Ukrainian language carries a certain emotional color, making the image of a wolf brighter:

The Wolf had a thoroughly practical mind, and was never at a loss for a good argument [11].

Boex mipkysas npakmuuno, iiomy HiKo1u He OPAKY8AI0 nepeKoHIusux apeymenmis [7].

In the following example, the translator uses the technique of generalization, using the
expression xunynace ¢ obitumu: the translator summarizes the actions of the heroine, omitting the
details. However, it is known that the Ukrainian fairy-tale tradition is characterized by more heartfelt
relationships, so the translator adds lines to the heroine that were not in the original, adding
emotionality to the moment of the couple's meeting and emphasizing the warmth of their relationship.

And when his wife opened the door and saw that her husband had returned safe to her, she put
her arms round his neck and kissed him, and took from his back the bundle of faggots, and brushed
the snow off his boots, and bade him come in [11].

Konu opysicuna siouununa oeepi il nobauuna, wo ii 4o106iK NOBEPHYBCs HCUBULL i 300PO6ULl,
60Ha 3padina, KUHYIACh 6 00IUMU Ui NOYLLY8and, NOMIM V351d 8 Hb020 00ePEeMOK XMU3Y, 3UUCTULA
cHi2 i3 wobim i 3anpocuna ecepeouny [7].

In the following example of the application of the generalization method, we encounter when
translating the episode when two woodcutters, wandering through the forest and thinking about
values, accidentally came across a miracle: a bright and beautiful star fell from the sky. The loggers
thought they would be lucky to find gold, but instead what they found was a blanket embroidered
with stars and wrapped in a small baby. And one of the Lumberjacks decided not to leave the baby to
perish in the snow, but to take it home with him. So, when the second Woodcutter offered to share
the golden blanket, the first answered that the blanket belonged only to the child and wished him a
happy journey (nob6asicas wacnueoi oopoeu). In general, in the dictionary, the expression to bid a
Godspeed means “have a good trip” to a person who is planning or already traveling. However, in
this case, the translation looks like a polite way of saying goodbye to a person:

But he answered him: ‘Nay, for the cloak is neither mine nor thine, but the child's only," and he
bade him Godspeed, and went to his own house and knocked [11].

Hi, nnaw ne nanexcumo ami moo6i, ani meni, a minoku oumuni. Tooxc 6in nodax);cas muomy
wacaugoi 00pozu, niuiog 00 c6020 OYOUHKY il nocmykas y osepi [7].

An equally common lexical-semantic transformation is concretization. A phenomenon directly
opposite to generalization is called concretization. Concretization is the replacement of a word or
phrase of the source language with a broader meaning by a word or phrase of the translator with a
narrower meaning.

The concretization can be linguistic and contextual. In linguistic concretization, the
replacement of a word with a broad meaning by a word with a narrower meaning is due to differences
in the order of the two languages — or the absence in the translated language of a lexical unit that has
the same broad meaning as the unit of the source language being transmitted, or differences in their
stylistic characteristics, or requirements of grammatical order. This applies, for example, to such
words as thing, house, go, say, tell, cry, talk, etc. We consider it necessary to note that these words
have long been included in the list of desemanticized words of the English language. Accordingly,
when we talk about linguistic concretization, we mean desemanticized vocabulary. In linguistic
concretization, the replacement of a word with a broad meaning by a word with a narrower meaning
is due to:

- differences in the arrangement of two languages;

- the absence of a lexical unit in the translated language, which has the same broad meaning as
the unit of the source language being transferred,

- a difference in stylistic characteristics;

- the requirements of grammatical order (for example, replacing a noun predicate with a verb)
[6, p. 207].

Examples of the use of such a lexical-semantic transformation as concretization can be found
in the fairy tale “The Young King”. For instance:
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Grief, or the plague, as the court physician stated, or as some suggested, a swift Italian poison
administered in a cup of spiced wine, slew within an hour of her wakening, the white, girl who had
given him birth [10].

3a 2e00uny nicisi npobyocenns 6iona Ilpunyeca, wo oapysana HemosusAmMi JHcUmmsi, nomepia
810 20pst OO uymu, 5K 3aceiouus npudsoprutl aikap (abo, K 0exmo npunyckas, 6i0 weUOKoOIoUol
imaniticokoi ompymu, noOauiil y ckisHyi éuna 3 npanowamu) [8].

In this case, the translator considers it necessary to resort to the method of contextual
specification and translate the expression the white girl as 6iona Ilpunyeca, otherwise the reader will
not understand that the white girl is the same unfortunate daughter of the king from whom the baby
was stolen.

... and wander from room to room, and corridor to corridor, like one who was seeking to find
in beauty an anodyne from pain, a sort of restoration from sickness [10].

...a00 2iC X00U8 i3 KIMHAMU 8 KiMHamy, 3 0OHIET zanepei 6 inuLy, K 100UHA, WO NpazHe y Kpaci
3Haumu cobi 3HebonIsanbHe 1l 00ydHcamu 6i0 xeopoou [8].

The translation of the English phrase corridor to corridor (3 oouici eanepei 6 inuiy) depends on
the context. The young Prince, who is to become a king, was torn from his familiar environment,
from the forest in which he spent his childhood. And so he walks through the galleries of the palace
and his feelings, full of new expectations, are mixed with despair and longing for freedom.

After some time he rose from his seat, and leaning against the carved penthouse of the chimney,
looked round at the dimly-lit room [10].

3a Oeaxuil yac 6in niogiscs 3i 6020 N0¥4ca, cnepcs HA PizbOIeHUll 0aUIOK KAMIHY U 03UPHY8
momsHo ocsimaeny Kimnamy [8].

In this example, the translator specifies the concept of seat, and we read: zoorca.

“Our master!” cried the weaver, bitterly. “He is a man like myself. Indeed, there is but this
difference between us — that he wears fine clothes while I go in rags...” [10].

Haw xazain? — 2ipkoro nynoro 6idizeascs mxkayu. — Bin maxa dic 100una, sx i s. Brache, midxc
HaMu Ul 00HA Pi3HUYs — 6iH Yopanuil y 6azami wamu, a st xo0cy 6 2anyip'i... [8].

This example is characterized by the fact that the translator uses the method of concretization
when translating the concept of clothes, which according to the dictionary means oose. The translator
specifies it as wamu.

A woman wrapped in a yellow veil followed slowly on a camel, looking back now and then at
the dead body [10].

Ha 6ep6ni00i nosineno nio'isicosicae jxninka, 3aKymana y sHcoeme noOKpugaio, i 03Uupacmscs
yac 6i0 uacy na oe3ouxanne mino [8].

In this case, the English phrase the dead body is translated as 6ezouxanne mino.

Conclusions

Thus, we analyzed lexical-semantic transformations such as generalization, concretization,
differentiation and concretization, de-semanticization and concretization. We found that the
transformations associated with lexical-semantic transformations are based on the difference between
the lexical systems of the two languages, namely the semantic scope of words, their semantic structure
and lexical-semantic connectivity. The translator often has to face the semantic difference between
units of the translated language. In the case of the meaning of the original unit during translation, it
is narrowed (specified), that is, the generic concept of this unit is replaced by a specific one, or
generalized (generalized), that is, the generic concept of this unit is replaced by a specific one, and
all these translation transformations are carried out through the contextual environment of the word.
These transformations are most often used during translation. Their application is determined by the
laws of theory and practice of translation studies, as well as cultural differences. At the same time,
using these transformations, the translator should not neglect the sense of proportion.
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Mema. Mema cmammi — 6ueuenHs cneyugiku 30iUCHEHHs XYOOIUCHbO2O NepeKIady 3a
00NOMO2010  BUKOPUCNAHHSA JIeKCUKO-CEMAHMUYHUX NEePeKId0aybKux mpancgopmayi, aHauniz
BIHCUBAHHSA HAABHUX MPAHChopMayiil y mekcmi neputoodicepena ma 8 nepekiadeHoMy meKcmi.

Memoou. Ocno6ui Haykogi pe3yibmamu OMPUMAHI 3 GUKOPUCAHHAM KOMNJIEKCY
3G2aNbHOHAYKOBUX MA CHEeYIATbHUX MemoOi8 O0CHIONCeHHs, a came: KOHMEKCMYAalbHUll aHAli3,
iHmepnpemayiinull.  auaniz, Memoo JIHEBICMUYHO20 ONUCY, MEemOoO CIOBHUKOBUX OeqhiHiyill,
NOPIBHANbHO-3ICIMABHULL MEMOO.

Pezynomamu. Xy0ooicHill nepekiad meopie — ye 0082uli i mpyo0oMicmKuil npoyec, sAKull €
CBOEPIOHUM BUKTUKOM 0151 OYO0b-AK020 NepeKaaoayd, OCKiIbKY 8iH NOMpeoOye He quuie UHAMKOB020
PIi6Hs 3HAHHA 080X MO8, a U iXHboi Ky1bmypu. Ilpu ybomy 6 cumy mux yu iHUWUX RPUYUH He 3A8HCOU €
MOJCIUBUM nepedamu 6Clo my iHpopmayilo, 5Ky Hece 6 cobi opucinan. Y pobomi namu 6yn0
PO32NISIHYMO OCHOBHI NepeKiaoaybki mpancgopmayii, GUKOPUCIAHI NPpU NepeKkiadl AHILIUCbKUX
JimepamypHux (oIbKIOPHUX KA30K YKPAIHCLKOI0 MOBOIO.

Oxpecnero meopemuyni no2isa0U GiMYUSHAHUX MA 3APYOINCHUX OOCTIOHUKIB U000 Oeqhiniyii
«nepexnaoy; 00cniodceHo cneyudixy ma ocooaueocmi Xy0odiCHbO2O MeKCmy, U020 O3HAKU;
0OIPYHMYBAHO BUBHAYEHHS X)OO0NCHLO2O NEpeKaady Ul OKpecleHo Micye nepexnaoaia y 30iUCHeHHI
a0eKeamHo20 Nnepekaady; BUCBIMAEHO No2NsA0U HAYKOBYI8 W000 GUSHAYEHHS YEHMPATbHO20
NOHAMMSA HAUWL020 OOCTIONCEHHS «NEepeKialaybka MmpaHc@opmayisy, 6U3HAYeHO, W0 HAatOilbu
BIHCUBAHUMU TEKCUKO-CEMAHMUYHUMU mpancopmayiamu y npoyeci nepeknady kazok O. Baiinoa
VKPAIHCbKOI MOB0I0 OVIU NPULIOMU 2eHepanizayii, KOHKpemusayii ma oecemanmu3ayii 3HaueHHs,
30IlICHEHO NOPIGHAILHULL AHANE3 BHCUBAHHA 3A3HAYEHUX NEPeKIa0AYbKUX NPUtiomie y mexkcmi
nepuioooicepena ma y nepekiadeHomy meKcmi.

Knrwouosi cnoea: nepexnad, xy0odicHill nepexnad, Xy0O0XHCHIll MeKCM, JeKCUKO-CeMAHMUYHI
mpauncgopmayii, KoHKpemuzayis, 2eHepanizayis, decemanmu3ayis
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