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influence. In our research, we use the classification of strategies and tactics of manipulative
influence, which is proposed by O. Mykhaliova, because this classification most fully de-
scribes the entire range of language and speech manipulation tools applied by politicians.

1t is outlined that both candidates for the position of the President of the United States
use strategies for promotion, which are implemented with the help of appropriate tactics.
The promotion strategy is represented by such tactics as analysis- “plus”, presentation, self-
presentation, demonstration of professional success, promises and self-praise.

Key words: strategy, tactics, promotional tactics, manipulative influence, speech, debate.
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JEKCUKO-CEMAHTUYHWM ACHEKT

Objective. The objective of the article is to determine the specifics of the translation
of dramatics, to identify and clarify the justification of the lexical-semantic transformations
application in the process of translating B. Shaw's play “Pygmalion” into Ukrainian, per-
formed by O. Mokrovolskyi.

Methods. The main scientific results atr obtained using such general scientific and
special research methods as the analysis and generalization of scientific literature on the
problems of drama translation and the application of translation transformations, theoreti-
cal generalization, analysis and synthesis,; an integral approach to the study of linguistic
phenomena, comparative, descriptive and analytical methods.

The results. The article examines dramatics genre features and characteristic aspects
of their translation. Based on a comparative analysis, the authors examine the problem of
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applying lexical-semantic transformations in the process of translating J. Bernard Shaw's
drama “Pygmalion” and determine their integrity and appropriateness.

Transformation is the basis of most translation techniques, which involve changing
the formal (lexical or grammatical transformations) or semantic (semantic transformations)
components of the source text while preserving the information intended for rendering.

In the process of translating the drama “Pygmalion”, O. Mokrovolskyi applies all
types of lexical-semantic transformation: synonymous substitution, calque, descriptive
translation, contextual substitution, transcoding, antonymous translation, compression, de-
compression, permutation, transposition, concretization of meaning and generalization of
meaning. Synonymous and contextual substitutions are used more often, calque is less often.
Summarizing the analysis, we can conclude that in most cases the atr justified.

It isestablished that in the process of translation, lexical-semantic transformations
play an important role, which give the text dynamics, enhance expressiveness, and serve to
strengthen the figurative and expressive functions of the language (especially when translat-
ing dramatics, where elements of all literary styles are used). In the process of translation
it is important to convey not only the content but also the style and mood with which the
work was created. For this, stylistic transformations are used in combination with lexical-
semantic transformations.

Key words: context, dramatics, semantic means, translation, transformation.

Introduction. The issue of the theory and practice of translation of dramatic works
is covered quite actively in foreign translation studies nowdays: V. Aaltonen, S. Bassnett,
E. Nicolarea, P. Pavis, etc. In Ukraine, the drama translation school is still in a formative
stage. Linguists such as N. Bidnenko, V. Hrytsiutenko, M. Donskyi, V. Koptilov, H. Kochur,
I. Lievyi, V. Mizetska, and M. Novikova made the most significant contribution to the devel-
opment of domestic translation practice for the theater.

Today, in Ukrainian translation studies, there is no basic theory of translation of dra-
matic works that would provide a comprehensive justification for the specifics of this type
of translation. Modern linguists consider the translation of dramatic works from different
aspects, but unanimously state that the entire range of components that ensure the integrity
of drama as a separate type of fiction should be taken into account. At the same time, scien-
tists recognize that the issues of permissible deviations from the original text, the individual
freedom of the translator, the orientation of the translation to «reading» or «staging» create
a range of problems that require urgent clarification.

Therefore, the relevance of the study is due to the need to develop and improve meth-
ods and strategies of dramatic works translation, as well as an attempt to find out with help of
which translation transformations the translator renders the original text in order to achieve
the most accurate translation possible.

The objective of the article is to determine the specifics of the translation of dramatic
works, to identify and clarify the justification of the lexical-semantic transformations appli-
cation in the translation process of B. Shaw’s play “Pygmalion” into Ukrainian performed
by O. Mokrovolsky.

Methods. The main scientific results are obtained using such general scientific and
special methods of research as analysis and generalization of scientific literature on the prob-
lems of drama translation and translation transformations application; theoretical generaliza-
tion, analysis and synthesis; integral approach to the study of linguistic phenomena; com-
parative, descriptive and analytical methods.

Theoretical background. Despite the development of the theory of translation at the
current stage, it should be noted that the concept of «dramatic translation» has not yet be-
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come universally recognized for modern translation studies. Even authoritative translation
experts (O. Gainicheru, G. Gachechiladze, R. Zorivchak, V. Lievik, A. Popovych, V. Toper,
K. Chukovskyi and others) do not single out dramatic translation as a separate type of fic-
tion translation in their works. At the same time, publicistics has repeatedly emphasized that
the study of translation interpretation of drama in modern translation theory is traditionally
carried out taking into account primarily the formal organization of the text and under the
conditions of almost absolute ignoring of certain gender differences [4]. Therefore, a whole
series of features of dramatic works as a result of their cursory consideration by translators
and generalized assessment by translation critics slip through the cracks.

In modern translation studies, the problems of drama translation are traditionally con-
sidered in two directions: a prose drama is analyzed as an epic work, and a verse play is
qualified as a «turning phenomenon” [6], and the analysis of the translation of such a work
includes features of synthesis, which takes into account primarily the versification pecu-
liarities of the translation and of the original, and not the actual genre peculiarities of the
dramatic work.

M. Lukinova [4] singles out three characteristic features of works of this kind:

1. Orientation of the drama to stage interpretation.

2. The embodiment of the dynamic aspects of life in drama, and therefore, the ability
of drama to model the culture that generates it.

3. Polyfunctionality of the language of drama: the possibilities of dramatic language
to activate various means of literary expressiveness, the scenic nature of this language, the
stylization of dramatic speech, etc.

The fact that the dramatic text is oriented to the stage embodiment puts forward special
requirements for the translation of the language of drama, which is the focus of close atten-
tion in modern translation studies. In particular, M. Lukinova emphasizes several points that
should be taken into account when reproducing the speech of the characters: in the aspect of
pronunciation — the absence of slurred sound, the accumulation of consonants when words
coincide, the excessive use of monosyllabic words, which ensures the immediacy of the au-
dience’s reaction and the audience’s understanding of the text; in the aspect of style — styl-
ized language, i.e. individualization of characters’ speech; in the aspect of communicative-
ness — the number of addressees (replies can be perceived, but not identically interpreted by
the characters, on the one hand, and the audience, on the other hand) [4, p. 8]. Considering a
dramatic work as an artistic and aesthetic integrity, it is necessary to pay attention to certain
aspects:

1) in terms of pronunciation: eloquence;

2) in the aspect of perception — synchronicity of perception and understanding of
the text by viewers (readers), immediacy of audience respondence; deployment of semantic
contexts by the translator;

3) in terms of style — the stylized language of the drama, the individualization of
speech parts, the preservation of the metaphorical character of the lines and their non-iden-
tity with everyday dialogue;

4) in terms of emotional impact on the addressee — expressive colouring of lines, in-
fluence of characters on readers or viewers, communication between characters, multiplicity
of perception.

It is these features of the drama that form the direction in which we will conduct our
research.

Translation is an activity that consists in rendering the content of a text in one lan-
guage by means of another language, as well as the result of such an activity. The main task
of translation is to achieve adequacy. According to V. Koptilov, an adequate translation is

33



IHTEJIEKT. OCOBUCTICTb. HUBUII3ALIA. ISSN 2079-4835

a translation that is carried out at a level necessary and sufficient for the transfer of an un-
changed plot while following the appropriate plan of expression, that is, the norms of the tar-
get language [2]. To create a full-fledged translation, it is necessary to take into account the
characteristic features of the author of the message and those recipients of information for
whom this message is intended, their experience, knowledge, peculiarities of perception of
the people to whom the translation is addressed, and other aspects of interlingual communi-
cation that affect the result of the translation process. This is why translation transformations
are applied when rendering a text in another language.

Results and Discussions. In the process of analyzing the translation of the drama
“Pygmalion” [9] performed by O. Mokrovolskyi [8], we found out that the most used lexi-
cal-semantic transformation is contextual substitution, the essence of which is in translation
of'a word or word combination of the original language with a word that is not its dictionary
counterpart and is applied taking into account the context and norms of the target language
[5].

Thus, the author of the translation translated the phrase attractive person [9] as a
pomanTtuuna noctarh [8]. The word attractive has the following dictionary meanings: 1)
pretty; 2) charming; 3) resourceful. [ 1] But taking into account the context and situational at-
tachment, the translator chooses the word pomantuuna, which is not its dictionary meaning.

In the following phrase fook money off the gentleman [9] — BuMmarana rpomeu y
mxeHTabMeHa [8] the phrasal verb take off, which according to the dictionary means: 1)
leave the ground; 2) reduce; 3) get rid of; 4) destroy; 5) tease; change clothes [1], is trans-
lated as Bumarana to give the word more expressiveness that the context requires.

In the next example, Don t dare speak to me [9] — He cmiiite uinatu mene [8], the
word chosen by the translator wimmat# is not the dictionary meaning of speak, but it justifiably
gives accuracy and emotionality to the situation.

The word frying means 1) an attempt; 2) testing; 3) tire; 4) judge; 5) annoy [1], but it is
translated as marae in order to comply with the norms of the translation language.

The following examples from the original text and the translation are similar:

it aint my fault — He s ue npuaymas, theyre all engaged — mroau posxamanu Bci
Mamnau; Did you try Trafalgar Square — A na Tpadansrapceky 1oty ¥ 6iras?; in this
draught — na BiTp1,; to walk — 3a0ir; much the worse for wear — HalIIa4eBHIIITNI BUTIISI,
The idea! — Yozo 3axomina!; crowd in — TUCHETbCS HaNIEpE; fo interfere — with obpaxac;
advancing — BUXOg4M Hanepen; wounded feelings — 00pakeHUMHU MOYYTTAMHU.

Along with contextual substitution, the translator quite often applies the transforma-
tion of synonymous substitution, the essence of which is choosing one of the meanings of a
polysemantic word according to the context [5].

For example, in the phrase What else would you call it? [9] — Sk ime e Ha3zBaTu?
[8] the word call is polysemantic and has the following dictionary meanings: 1) call out; 2)
name; 3) wake up; 4) visit; 5) consider; 6) ring. [1] As you can see, the author of the transla-
tion uses one of the meanings that is most suitable for the context.

Let’s consider the next example: with quick interest [9] — i3 orceasum inmepecom [8].
Quick: 1) fast; 2) alive; 3) clever; 4) acute; 5) loose; 6) jerky. [1] Based on the situation de-
scribed by the author of the original, the author of the translation chooses the option xBaBum,
which is most suitable for the context.

When translating phrasal verbs, where the postpositive makes changes to the meaning
of the entire phrase, the transformation of synonymous substitution is always used.

Forexample, take away—3abepyTb, drive me on — BUKEHYTb, t0 g0 into —T103MaraTucs
and others.

The choice of a variant counterpart of the meaning of a polysemantic word can also
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be observed in the following word combinations from the play «Pygmalion»: respectable —
nopsiiHa; shut her head — 3atxknytuce; What's the row? — “Il]o 3a xonomueua? ”; wild-
ly — necamoBuTO; call — 3BepHYNUCH; deceive — oOaypuTH; change — npid’si3Ky; breaks
through — TIpOTHUCKAIOUHCh; the rest — pemTa; selfish — camomoOuBa; taking down —
3aITUCYE.

Based on the analysis of the original text and the translation of B. Shaw»s play «Pyg-
maliony, it can be stated that the translator quite often uses antonymous translation in all
its types.

Thus, the phrase to be bad for love or money [9] 1is translated as Hi 3a rpori, Hi 3a o4i
xoporri [89]. The word bad of the original text without a clearly expressed sema of nega-
tion is translated by Hi ..... xopomri with a clearly expressed sema of negation ui, which is a
characteristic feature of the type of antonymous translation — negativation.

This can be observed in the next example, where the prefix He- acts as a negation: /t’s
too tiresome. — lle HecTepnHO/

In the phrase far from reassured — Hisik He 3acniokoiBIIUCH, the negativation is con-
veyed qith the negative adverb Hisxk.

With the help of the negative particle He, negation is applied in the following examples:
hardly older — ne Oinbiue; can hardly be natural — He BiI pupoau Taka; out of — hear-
ing He uye; keep the change — ne BignaBaru pemtu; Please allow me — Ilponry Tebe He
6oponu MeHi. But in the last example, alongside with the transformation of the negativation,
a contextual substitution is applied, which gives the translation complexity.

In the following examples, we can observe the process reverse to negativation — posi-
tivation, where a word with a clearly expressed negation sema is translated by a word or
phrase without this sema. Thus, in the phrase get soaked for nothing [9] — eumoxny six xarouy
[8], the negative pronoun nothing is rendered with the word xmromr (without sema of nega-
tion), at the same time, the translator applies the transformation of concretization to more
accurately reproduce the meaning of the expression. The next example is similar: with next
to nothing on? — 6 camux 61a2eHbKUX CYKHAX?

In the following example, there is no doubt — BunHo the negative sema no is present
in the original text and is omitted in the translation.

In the phrase I never said a word — wo6 xonu xou cnogeuxo... we can observe the
replacement of the negative adverb never with the expression xonu xou, which does not
contain any negative sema.

The following examples from the play «Pygmalion» demonstrate one more type of
antonymous translation — the annihilation:

1 ain t done nothing wrong [9] — Lo st nocanozo spodouna; ain t no object — opionuuka
[8]. As we can see, in each sentence of the original there are simultaneously two semas of
negation, which are absent in the translation.

For the translation of proper names and international vocabulary O. Mokrovolskyi ap-
plies the transformation of transcoding, the essence of which is in translation with reproduc-
ing the sound / graphic form of the word of the original language by means of the translation
language [5].

To reproduce the following proper names transliteration is used — a transformation
with the help of which the word of the source language is transferred letter by letter in the
target language: Hammersmith — I'ammepemit, Freddy — ®penni,; penny — TI€HHI; pneu-
monia — MHEeBMOHist;, Lisson Grove — Jliccon-I"poBi.

In the following examples transcription is used — the reproduction of the sound form
of the word of the source language with the corresponding letters of in the target language:
Southampton Street — CaytremntoH-ctpit, Charing Cross — Yapiur-Kpoc, Gentleman —
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JDKCHTIIbMEH; a detective — NEeTEKTUB; music hall — mro3uk-xom; Hoxton — [OKCTOH.

To translate the majority of international vocabulary the translator resorted to adap-
tive transcoding — adapting the form of the word to the phonetic or grammatical norms
of the target language [5]: Ludgate — Jlanreiitcekoro, Trafalgar — Tpadansrapcbky, col-
umn — KOJIOHU; SOrting — COpPTYE; protesting — mnporectytoun; Captain — KONHUTaHE,
Shakespear and Milton and the Bible — lekcnipa, MinsroHa Ta bionii; demonstrating —
JIEeMOHCTpYouH; hobby — x001; phonetics — Qoneruka; hysterical — ictepudno; under the
portico — TiJ] IOPTUKOM; sarcastic — CapKaCTUUHHA.

To convey the meaning of a lexical unit, the equivalent of which is absent in the trans-
lation language (nationally biased units) O. Mokrovolskyi applies descriptive translation: a
dripping umbrella — Mokpa mapacosi, 3 IKoi CTIKaroTh Kparuti; a blooming busybody — xTo
BCIOJIM TIXa€ CBOTO HOCA; orchestrates — HIOW OpKecTpoBHid cymnpoBin; Don't be trouble-
some — He Mopo4 MeHi ronoBy; silliness — nypHe 0a3ikaHHs; Strandwards — B HaPSMKY
no Crpanny, chilled to the bone — xonom ax 10 KICTOK AiiMae; three hapence — Tpu
MOHETKH 10 MiBIEHCA, Springing — up 3pUBaIOYUCh HA PiBHI HOTH.

Due to the differences between the English and Ukrainian languages not only at the
lexical level, but also for the most part at the grammatical level, and taking into account
the norms of both languages, for an adequate translation of a significant number of word
combinations the translator appliesthe transformation of permutation — the replacement of
places of tokens in a word combination or elements in a phrase [5]: the military gentleman's
proxmity — OMU3BKICTIO JDKEHTIIbMEHA; a flower for it — 3a 11€ KBITKY OPEXJIMBICTIO J[iBYMHH;
take my Bible oath — $1 Bam Ha bi0mii npucsray; a weaker man — XT0OCh CIAOIIN; note
takerys performance — MIACTBOM, sSIKE TBOPHUTH 3anucyBad; follows angrily — Cepauro ine;
lady)s maid — TIOKOIBKOIO B SIKOICh JIeIi, parts reluctantly — Heoxo4e po3Iyda€eThCs; young
gentleman’s name — im’si mo2o Mon00020 Odxcenmavmena, military type — TUI CTaporo
B1ICHKOBOTO.

One more transformation necessary to overcome differences on the morphological
level of contrastive languages is transposition — replacing one part of speech with another
one [5].

Thus, in the phrase for shelter [9], the noun is translated by the verb mo6 cxoBarucs
[8]. This type of transposition is called verbalization. Here are some more examples of ver-
balization: inapt at definition — HecIpOMOXHUN TOSICHUTHU; people’s words! — wo noou
2o080opsmu,; with an angry shrug — cepauTo 3HU3YE IJICUNMA, a Student — BUBYAIO.

As well in the translation of “Pygmalion” we can simgle out examples of translating
adverbs and adjectives by verbs: explosively — Bubyxae; mostly sympathetic — 31e011b1110TO
criBUyBae; promptly — He pO3ayMYIOUH.

In the phrase right to live [9] the verb us rendered with the noun mpasa Ha xutTs [8].
This type of transposition is called nominalization. Similar examples are the following: You
know Everything — Bu Taku BCe3HAMKO; you re saying — 3 TBOIX yCT.

Quite often used in translation is a type of transposition when a noun is translated by
an adjective (adjectivation): in evening dress — y BedipHix cykusix; The church clock —
LepkoBHUl TOAUHHUK; Sailor hat — MaTpoChKHil OpUIUK; police espionage — MONMILIHHOT
CBaBOJIL.

We also analyzed examples of the translation of a noun with the adjective molesta-
tion — noxyunuBux and by the adverb a piercing blast — nponusznmuBo, which are quite
rarely used transformations in translation practice.

For the need to explain the implicit information of the source text, clarifying it at the
lexical level for the reader who is not familiar with it, the transformation of decompression
is used — increasing the number of language units in the expression of the target text [5].
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This type of transformation can be seen in the following examples from the play “Pygmal-
ion”: St Paul’s Church — uepksu cB. Ilasna (ne PenoBoro codopy, a nepksu Ixairo J>xonca,
mo B KoBent-I'apaeHi, 6ins osouesoco pumnky), at the rain — Ha AOUIOBY 3aBicy; on her
left — 3 nmiBoro 00Ky Bin Hel; You cant have tried. — Tu dic tio2o, nesHe, Ui He WLYKAB 5K Ci0,
behind — y Tebe 3a ciuHOO; is taking notes — 3aHOTOBYE IOCH COO1 B 3aIMMCHUYKY; Stead-
ily — tBepnoro pykoro; Go back there — BepraiiTech 10 CBOTO IPHUTYIIKY, /1€ BCl TaKi Mypi,
K BU; With a hundred thousand — 13 cToMa TUCSAYaMU PIYHOTO MPUOYTKY.

The reverse to decompression process is compression — reducing the number of lan-
guage units in the utterance of the target text or removing excessive explicit information in
the form of an extra word in the source language [5]. Thus, the word begin is removed from
the phrase begin to drop off and the phrase is translated by one word po3xonsatecsi. The fol-
loeing examples demonstrate the same: comes into collision — ctukaerbes; is shaped to her
waist — TIpUTaleHuy, give you change for a tanner — po3Miusio; every blessed word —
KOXKHICIHBKE CI0BO; The flower girl, distraught and mobbed, breaks through them to the gen-
tleman — KBiTKapka, IPOTUCKAIOYUCH JI0 JUKEHTIBMEHA; every time they open their mouths —
KOXKHICIHBKUM cioBoM; Come and see me tomorrow — IIpuxonbsre 10 MEHE 3aBTpa.

Quite often, for a better understanding of the situation and the situational attachment
of the text in the case of translating words with very broad, sometimes blurred semantics, the
translator applies the transformation of concretization — the translation of a species name
with a generic one, or the replacement of a word with broader semantics in a source language
by a word with narrower semantics in the target language [5].

The application of this transformation can be observed when analyzing the translation
of the play “Pygmalion” performed by O. Mokrovolsky. So, in the example The rain was
so sudden [9] — Jlonn uHyB Tak HecnoniBano [8] the word with blurred semantics was is
specified and translated according to the context as nunyB.. The example that were here —
10 TyT cTosiu 1s the similar one.

Let’s consider the following example: Do nothing of the sort [9] — | He mogymaiite
mnatutH i [8]. Here, the word with broad semantics Do is replaced by the word with nar-
rower semantics ruiatutu, which gives the situation precision and concreteness.

In the examples Men — Ckopobararbku; hat — OpwiuK; ladies — MOYKOIO Ta MaTip '10;
my people — Miii piz; in evening dress — y Be4ipHbOMY KOCTIOMI, the species name is trans-
lated with a generic one, thereby specifying the meaning according to the context.

Now more examples of the application of the transformation of the concretization of
meaning: the first quarter — 4BepTh Ha ABAHAAUATY; have got — miiMatu; would have got
one — BXONUB OM Takci; shall get — cxomnro; speech — BUMOBY; speech — cnoBa; lodg-
ing — 3a KBapTupy.

Very rarely does the translator apply transformations of calque and generalization of
meaning. But we can single out several examples.

Calque is the transfer of the denotative value of a lexical unit without preserving the
sound or orthographic norm, but with the reproduction of its structural model [5]: half-a-
crown — miBKpoHH, [ 've a right — 51 maro nipaBo; What do you take me for? — 3a koco mu
Mene maewt?; copper’s nark — TOMIEHChKUA HABYIIHUK; unmistakably — 0Oe3nepedHo;
unmanly — HeION.

Generalization is the replacing a word with narrower semantics by a word with broad-
er semantics or translating a species name with a generic one [5]: CONVENT GARDEN at
11.15 p.m. — Jlonoon, 11.15 éeuopa,; Her features — Bponoro; pennies — npiOHi rpori; A
woman — CTBOpPIHHSL.

Having analyzed the translation of the drama «Pygmalion» on the subject of the lex-
ical-semantic transformations application by O. Mokrovolskyi, it should be noted that in
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order to achieve the adequacy of the translation and the reproduction of the pragmatics of the
work the transformations are of a complex nature.

Torrents of heavy summer rain. [9] — Uleapuit niTHINA A0 JUTE SIK 13 Bigpa [8].

When translating the above phrase, the lexical-semantic transformations of transposi-
tion (the noun summer is translated by the adjective miTHiit) and decompression (the word
generous is added), as well as the grammatical transformation of replacement of the word
order and the stylistic transformation of expressivation (the translation of the neutral phrase
heavy rain by the more expressive Juie sk i3 Bigpa) are applied), which are not the subject of
our research, but provides the translation with complexity and adequacy.

When rendering the phrase whistles blowing frantically [9] into Ukrainian —
HecaMOBHUTO BepemaTh cBUCTKH [8], the author of the translation uses the transformation of
contextual substitution (Bepemars is not a dictionary meaning of the verb blow), as well as
replacement and expressinvation that the context and situation require.

For the translation of the phrase dust and soot of London [9] — noHa0HCHKOT MUITIOKA
ta kinTsBu [8] only lexical-semantic transformations of permutation (replacing the or-
der of words in a phrase), transposition (the noun London is translated by the adjective
noHa0HCHKOT), and also adaptive transcoding (London — nonnoncekoi) are applied, which
for a total are of a complex nature.

In the next example: her sense of injury [9] — nokpusodaiceny copoicmo 8], we observe
the application of compression (the word ker is omitted, as it carries redundant information),
transposition (the noun injury is translated by the adjective mokpuBmxeny), contextual sub-
stitution (ropaicTs is not a dictionary meaning of the word sense), as well as permutation.

... struggles with her emotion [9] — cunkyemwcs nocamysamu ceo€ xeunosanus [8].
In this example, we observe the use of concretization (the generic name emotion is ren-
dered with a species one xBuitoBaHH:), contextual substitution (struggles — CHUIKY€eTbCS
noramyBartu + decompression (adding words)).

O. Mokrovolskyi translates the expression stop that noise as He 3UUHSITE peBHUIIIA,
using the transformation of negativation (stop — He 3umHslNTE), concretization (the word
with broader semantics noise is translated by the word with narrower semantics peBura +
stylistic transformation of expressivation).

The next example: to take away my character [9] — 3azixamu na mow penymayiio [8].
The translator applies contextual substitution (fo take away — 3a3ixatu + expressivation)
and concretization of meaning (character — penyTaiiiro).

As can be seen from the examples given, the complex nature of the application of
translation transformations provides the translation with accuracy and adequacy.

Conclusions. Summarizing the analysis, we conclude that in most cases the transfor-
mations are justified. The translator applied all types of lexical-semantic transformations.
Most often, the transformation of contextual and synonymous substitutions are used, less
often — calque and generalization of meaning.

The results of the comparative analysis of the source language text and the target text
allow us to state that in order to achieve the closeness of the translation to the original text, it
is necessary to find correspondences to the lexemes of the English language using complex
translation transformations.

It should be noted that the lexical-semantic techniques of different languages have the
same basis, but their functioning in the language is different. The same techniques perform
different functions, have different degrees of application and different specific weight in the
system of each individual language, which explains the need for transformations. When
taking translation decisions, O. Mokrovolskyi preserved the communicative function of the
target text, its conformity with the norms of the Ukrainian language.
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It has been practically proven that the translation process is not a simple replace-
ment of units of one language by units of another language, but is a complex process
containing a number of difficulties that the translator must overcome. In most cases, we
agree with the application of lexical-semantic transformations that the translator used in
his translation.
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Jlama naoxooxcenns pyxkonucy 29.11.2022

Memorw cmammi € 6usHAYeHHA Cneyuiku nepekiady OpamamuyHux meopis,
BUAGNIEHHA MA 3 ACYBAHHA OOTPYHMOBAHOCMI 3ACMOCYBAHHA  IEKCUKO-CeMAHMUYHUX
mpancopmayiti y npoyeci nepexiady n’ecu b. [lloy «Iliemaniony yKkpaincvkow moeoio y
suxonanti O. Mokposonbcvko2o.

Memoou. OcnogHi HayKo8i pe3yibmamu OMpPUMAHO 3 GUKOPUCMAHHAM MAKUX
3A2aNbHOHAYKOBUX MA CHEeYiaNbHUX MemoOi8 00CNIONHCeHHs, AK aHANi3 ma Y3a2anibHeHHs
HAayKoeoi jimepamypu 3 npobiem OpamMamudHo20 Nnepekiady ma 3aCmOCYSAHHSL
nepeknadaybkux —mpauncopmayiti;, meopemuune Y3a2anibHeHHA, AHANI3 [ CUHME3,
iHmezpanbHull NioXio 00 8UBYEHHSA MOBHUX ABUWY, NOPIGHANbHULL, ONUCOBULL MA AHANIMUYHUL
Memoou.

Pezynomamu. Y cmammi po32n10aiomucsi HCAHPOBi 0cOOIUBOCMI OpAMAMUYHUX
meopie ma xapakmepHi acnekmu ix nepexiady. Ha ocnosi nopisusaivno2o ananizy agémopu
00CNIOAHCYIOMb NPOONIEMY 3ACMOCYBAHHS IEKCUKO-CEMAHMUYHUX MPanchopmayill y npoyeci
nepexnady opamu Jc. Bepnapoa Illoy «lliemaniony ma eusnHauaromo ix yinicHicms i
odopeunicmeo.

Tpancpopmayis € ocroo binbuLOCMI NEPeKIAdaybKUX NPULOMIE, U0 nepedbaiaroms
3MIHY hOpMATLHUX (TeKCUYHI YU 2PAMAMUYHI NEPemBOPEHHS,) D0 CeMAHMUYHUX (CEMAHMUYHI
nepemeopeHHsi) KOMNOHeHMI8 BUXIOHO20 MeKCmY 31 30epedceHHAM THopmayii, npusHayeHol
0151 BIOMBOPEHHSL.

Y npoyeci nepexnaoy opamu «llienanion» O. Moxkposonvcovkuii 3acmocysas yci 6uou
JIeKCUKO-CeMAHMUYHOI mpancgopmayii: CUHOHIMIUHY 3aMiHY, KAlbKY, ONUCOBULL NepeKao,
KOHMEKCMHY 3AMIHY, MPAHCKOOYBAHHS, AHMOHIMIYHUL NEPeKIa0, KOMNPeCito, 0eKOMNPECIIo,
nepecmano6Ky, Mmpancno3uyiro, KOHKpemu3ayio 3HAYEHHS ma 2eHepanizayilo 3HaA4eHHS.
Yacmiwe 3acmoco8y8anucs CUHOHIMIYHA Ma KOHMEKCMYAlbHA 3AMIHU, pioule — KalbKd.
ITiocymosyiouu npogedeHuti ananiz, MOJNCHA 3p0OUMU BUCHOBOK, WO 8 OLIbUOCMI 8UNAOKIG
mpaucghopmayii Oynu UNPaABOAHUMU.

Bcmanosneno, wjoynpoyecinepexnady 8axciugypois8iodieparoms1eKCUKo-CeMaHmudti
mpauncgopmayii, AKi HAOAMb MEKCMY OUHAMIKU, NIOCUTIOIOMb eKCNPEeCUBHICMb, CIY2YI0Mb
NOCUNEHHIO 0OPA3HO-BUPANCATLHUX (DYHKYIU MOBU (0COONUBO NpU NEPeKIadi OpaMamuiHux
meKkcmis, 0e GUKOPUCIOBYIOMbCS eleMeHmuU CIX Jaimepamyprux cmuniig). Y npoyeci
nepekiaoy 8ajiciuso nepeoamu He auuie 3MIiCm, a i CMULICIMUKY mMa HACMPIl, 3 AKUMU
cmeoperno maip. [[is ybo2o CmuiicmuyHi mpanc@opmayii 3acmoco8yiomoscst 8 KOMIIEKCI 3
JIeKCUKO-CeMAHMUYHUMU.

Knrouoei cnosa: xonmexcm, opamamuyni mekcmu, cemManmuyHuii 3acio, nepexkiao,
mpauncgopmayis.
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