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TA K. MAKCTIEJJIEHA «POBIH I'VI»

Objective. The objective of the article is to summarize the factors influencing the
choice of method of transmitting realia; by comparative analysis of the original and Ukrain-
ian translations to identify and analyze translation techniques of rendering realia of the
novel “Robin Hood” by Ch. Wilson and J. McSpadden.

Methods. The main scientific results are obtained applying a set of general scientific
and special methods of research, namely: analysis and generalization of scientific literature
on the problems of realia translation; theoretical generalization, analysis and synthesis;
holistic and integral approaches to the study of realia phenomena, comparative, descriptive
and analytical methods.

Results. In the process of translating works of art, a special difficulty is the translation
of realia — elements of language and culture, which often preserve implicit meanings.

The well-known translations of the novel «Robin Hood» by Ch. Wilson and J. McSpad-
den into Ukrainian are the translations of Yu. Yura and I. Bazylianska.

Having analyzed the realia in the novel «Robin Hoody by Ch. Wilson and J. McSpad-
den, the authors of the article make an attempt to single out their main types and means of
translation into Ukrainian. In their opinion, the Ukrainian translators of the novel «Robin
Hood» have quite successfully reproduced the linguistic realia as carriers of national colour
in the original work of the authors. They used various means of translating units of non-
equivalent vocabulary.

They use transcription and transliteration when reality acquired the status of inter-
nationalism, i.e. the name or concept well known to the reader of the translation. However,
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sometimes in addition to transcription or transliteration, they have to add an explanation
in the form of a footnote. They apply only descriptive translation in cases where there is no
adequate equivalent in the language that can be provided in the translation.

Quite often translators use a functional analogue. They do it when there is a similar
realia in our country in terms of content and functions. Calque is applied by translators if
the meaning of the realia remains in the literal translation and it is clear to the recepient.

Also, the authours of the article have singled out the frequent use of one of the most
common methods of compensating information for the reader of the translation such as com-
ments and remarks, which allow to balance the pragmatic impact.

Key words: realia, description, explication, functional analogue, calque, footnote,
transcription and transliteration

Introduction. Every literary language into which a work is translated is always en-
riched by translation: new grammatical constructions, phrases, tokens, sometimes mor-
phemes, graphemes and sounds appear, i.e., as mentioned above, interlingual borrowings
take place at all language levels.

The biggest changes are observed at the lexical (semantic) level, as this level is the
most mobile in the language. For example, the following tokens entered the Ukrainian lan-
guage through translation: lady, gentleman, lord, Westminster and others from English.

In turn, the Ukrainian language enriched other languages with such lexical units as
borsch, pampushky, plakhta, kozak, khata, rushnyk, koliadka, etc.

Translation is a way to establish and maintain interlingual contacts. Therefore, trans-
lation can rightly be considered not only one of the ways to enrich languages, but also one
of the sources (or at least — the reason) of purism. As you know, the result of interlingual
contacts is the borrowing of language units of different levels (tokens, phrases, grammemes,
etc.). The attitude of native speakers of a certain language to such borrowings, to the lan-
guage as a whole, and even more broadly — to the culture of another people — may not always
have positive consequences.

Realia are an important component of national identity, so their translation raises is-
sues related to their reproduction, which leads to the emergence of translation theory as an
independent discipline.

Many detailed and short linguistic and translation studies are devoted to the problem
of studying realia and reproducing them in translation. Scientists, such as R. Zorivchak,
S. Vlahov and S. Florin, A. Reformatsky, V. Uvarov, A. Suprun, V. Repin, V. Krupnov pro-
posed different classifications of realia; difficulties associated with adequate transfer of the
whole array of cultural information encoded in the realities contained in the original work to
the target text were studied.

In modern domestic and foreign translation studies L. Barkhudarov, H. Haiduchenko,
E. Etkind, R. Zorivchak, J. Catford, A. Lilova, M. Novikova, D. Ostrovsky, A. Popovich,
J. Retsker studied the issue of realia translation.

Based on the analysis of numerous translations of literary works, Ukrainian research-
ers (O. Kundzich, V. Koptilov, R. Zorivchak, O. Cherednichenko and others) show ways to
overcome language barriers caused by cultural differences. The works of these and many
other linguists, however, not only do not exhaust the problem, but, on the contrary, clearly
indicate the prospects for its further study.

The objective of the article is to summarize the factors influencing the choice of meth-
od of transmitting realia; by comparative analysis of the original and Ukrainian translations
to identify and analyze translation techniques of rendering realia of the novel “Robin Hood”
by Ch. Wilson and J. McSpadden.

33



IHTEJIEKT. OCOBUCTICTb. HUBUII3ALIA. ISSN 2079-4835

Theoretical background. According to the dictionary definition, realia is an object,
concept, phenomenon characteristic of the history, culture, way of life of a people of a coun-
try that does not occur in other nations, a word denoting such an object, concept, phenom-
enon — phraseologism, proverbs, sayings, which include the following words [13].

There are many classifications of realia depending on the feature underlying them.
S. Vlahov and S. Florin classify realia according to subject and local features, R. Zorivchak —
according to subject feature, G. Tomakhin, V. Vinogradov — according to semantic and cul-
tural features, K. Nevynna — according to structural feature.

Most linguists classify realia on a semantic basis, but in our opinion the most suc-
cessful is the classification of S. Vlahov and S. Florin. They were most able to consider the
realia from different points of view, which allows us to speak about the comprehensiveness
of their study.

S. Vlahov and S. Florin, on the subject basis, propose the following classification of
realia:

1. Subject allocation.

2. Areal allocation (depending on nationality and language affiliation).

3. Allocation in time (synchronously and diachronically, on the basis of “familiarity™).

4. Translation allocation [3, p. 50].

A. Geographical realia

1. Names of objects of physical geography, including meteorology: steppe, prairie;
sopka, syrt; saline; fjord; southerner, developer, tornado.

2. Names of geographical objects related to human activity: polder, grid, aryk, chaltyk.

3. Names of endemics: kiwi, snowman, yeti, Pitsunda pine, cork oak. [10, p. 58]

The authors point out the extremely shaky boundaries of geographical realiA and the
need for a purely individual approach to their rendering in translation; it is necessary to take
into account many indicators: dictionaries data (including the lack of data), the degree of
“familiarity” and “widespreadness” of both the word and its referent, colour and context.

The problem of translating realia is urgent in terms of elements of language that re-
produce concepts that are incomprehensible in terms of stylistically significant parameters
of the text, the implicit world of foreign cultures. Issues related to the translator’s definition
of realia in the literary text and their reproduction without losing their functions and artistic
colour, and identifying the best ways to reproduce them, are also unresolved.

The translation of realia is a matter not only of translation technology, but also of the
art of translation. Depending on the predominance of one or another type of information car-
ried by realia in each case (denotative, connotative, in particular national-cultural, local), the
compositional nature of reality in a situational context, translators differently reproduce its
semantic and stylistic functions [5, p. 84].

As 1. Korunets notes, the process of taking a translation decision depends on clearly
defined factors, both linguistic and non-linguistic. These include, first of all, the semantic
and structural complexity of the units of the nationally baised lexicon of the source language
as a sphere of realia application. Also, translation depends on the personality of a translator
and the purpose of translation [11, p. 158].

The general scheme of realia rendering methods in the literary text, according to S.
Vlahov and S. Florin, is as follows:

I. Transcription.

II. Translation (substitutions).

1. Neologism:

a) calque;

b) semi-calque;
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¢) assimilation;

d) semantic neologism.

2. Approximate translation:

a) generic-aspectual correspondence;

b) functional analogue;

¢) description, explanation, interpretation.

3. Contextual translation.

Therefore, in order to preserve the colouring when translating realia, S. Vlahov and
S. Florin recommend the following options: [1, p. 114]

The first one is to leave everything as it is, that is, while translating, to transcribe each
realia separately [1, p. 115].

It is possible, secondly, to replace the internal realia, own for source language by the
one own for target language.

The third option is to refuse to transcribe both realia simply by conveying their mean-
ing in one’s own words - descriptive translation.

Finally, the fourth option is to introduce the transcription of external realia and transfer
its internal functional equivalent or aspectual-generic correspondence.

S. Vlahov and S. Florin consider the last variant to be the most successful, because
with the correct translation of the content it would be possible to preserve the colouring by
transcribing the main realia — the carrier of this colouring.

Results and Discussions. When translating works of art, a special difficulty is the
translation of realia — elements of language and culture, which often preserve implicit mean-
ings.

The translation of a realia often determines the judgment of the recipient of the target
text about individual characters, events and global ideas of the work of art, i.e. translation of
realia is one of the means of expressing the communicative intention of the translator as a
“co-author” of the text [6, p. 74].

The well-known translations of the novel “Robin Hood” by C. Wilson and J. McS-
padden [12] into Ukrainian are the translations of Yu. Yura [8] and I. Bazylianska [9]. The
translation made by Yu. Yura dates back to 1969, the translation by 1. Bazylianska — 2011.

Having analyzed the realia in the novel “Robin Hood” by C. Wilson and J. McSpad-
den, we make an attempt to single out their main types and means of translation into Ukrain-
ian by different translators.

Proper names that have a national sounding. In the symbolic space of folk ballads
about Robin Hood, the most important of these boundaries is the forest in which Robin lives.
This forest in ballads acts as «good green woody, «merry green woody, «merry Sherwoody.
It may appear to us as an «alieny», «wild» (i.e. uninhabited, uncultured) space, but at the same
time it is seen as green, clear, cheerful. This, on the one hand, is the result of Robin Hood and
his comrades’ the presence in it. On the other hand, this is a direct consequence of the time of
creation of these ballads, when the actual folklore interpretation of the forest as a “dangerous
zone” gradually changed to literary, where the meaning of danger is removed [2].

It should be noted that for Robin himself and those wishing to join him, or seeking his
help, there is no threat from the forest. On the contrary, it is a good forest, it brings joy.

For example, Allen A Dale boldly enters the forest («the brave young many), know-
ing for sure that here he can meet a «good helper», which is Robin. On the contrary, for the
sheriff and his supporters, for arrogant monks and hypocritical traitors, for the greedy rich,
the forest is extremely dangerous, hostile. Once in the woods, the sheriff prays not to meet
Robin Hood:

«God bless us this day / From a man they call Robin Hood!» [12]
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The sheriff is afraid of this place and its inhabitants, the forest is a threat to him.

The main events and names in the novel are related to the following place names:

- Sherwood — Wlepsyn [8] — llepsyn [9];

- Barnesdale — bepuecneiin [7] — bepnecneiin [|8;

- Lockesley — Jloxcmi [8] — Jlokemi [9];

- Gamewell-Lodge — I'etimBenn-Jlomx [8] — I'etimBerut Jlomx [9];

- Nottingham — Hottinrem [8] — Hotrtiarem [9];

- Hereford — I'epdopn [8] — I'epdopa [9].

Analysis of illustrative material allows us to conclude that the extremely important
role of place names in creating a kind of local colour at the textual level brings up the prob-
lem of their exact reproduction when translated into other languages. Translators mainly
apply transliteration and transcription.

To create colourful images, writers often use nicknames, thus indicating the notable
features of character, appearance, activities of the people. Therefore, in the process of anthro-
ponyms translating, names are usually transcribed, and nicknames are translated (calqued):

- Hugh Fitzooth — X 1o ®it3y [8] — X 10 DiT3y [9];

- Will o’ the Green — 3enenunii Biuni-po36iitauk [8] — 3enenwnii Bunni-po36iitauk [9];

- Will Gamewell — Binni I'eiim-enn [8] — Binn I'eiimBernut [9];

- Marian Fitzwalter — Mapian ®@itiyonrep [8] — Mapian ®itiryontep [9];

- Huntingdon — XauntinrjoH [8] — XauTinraoH [9];

- George of Gamewell — Ixopmx 'etimBenn [8] — Ixopmxk ['eiimBert [9];

- Rob the Stroller — Po6 Maunnpisuuk [8] — Po6 ManapiBauk [9];

- Will Stutely — Binn Crrotii [8] — Bimn Crrormi [9];

- John Little — lxon Manuii [8] — [Ixon Manuii [9].

Description, explication, interpretation as a method of approximate translation is usu-
ally used in those cases whenthere is no other way to reproduce this realia: the concept,
which can not be conveyed by transcription, must be conveyed descriptively, i.e. using lexi-
cographic interpretations.

I. Bazylianska applies descriptive translation more often than Yu. Yura. For example:

Robin Hood

- Po6in I'yn [8]. However, in the notes at the end of the book there is the following
entry: «It seems to explain where the name Robin Hood comes from. Marian says: «Rob in
Hood», which in literally translation from English into Ukrainian means “Rob in a hood”
(«Pob B KanTypi»).

- Po6 y kantypi / explanation at the bottom of the page: “This may be where Robin
Hood’s name comes from. Marian says: Rob in Hood, which literally means: Po6 y kantypi”
[9]

Queen Eleanor

- koposeBa Eneonopa [8]

- Koponesa Eneonopa / explanation at the bottom of the page: «Queen Eleanor (Al-
ienora of Aquitaine) — wife of King Henry II of England, mother of King Richard the Lion-
heart» [9]

We consider the translation of anthroponyms and toponyms presented by 1. Bazylians-
ka to be more suitable for a historical novel. The translator helps the reader to get acquainted
with the main characters and facts quickly.

Let’s consider the translation of the initial sentence of the novel. In our opinion, the
first sentences recuire special attention, because they help the author to transfer the reader
into the atmosphere of the era, which will be discussed later. Therefore:

In the days of good King Harry the Second of England — he of the warring sons — there
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were certain forests in the north country set aside for the King s hunting, and no man might
shoot deer therein under penalty of death. [12]

Byno e naBuo, me 3a [enpixa I, axuii nicaa 3anexnoi bopomvbu 3 ceoimu opamamu
31uuo08 na npecmon Auenii [8];

Tlouamox yiei icmopii caeac uacie 3achosnuxa ounacmii Ilnanmaeenemis I enpixa 11,
AKUL NICA HCOPCMOKOL Oopombou 3i ceoimu bpamamu sitiuios 1154 poky na npecmon Anenii

/9].

In our opinion, I. Bazylianska copes with the translation better. From the very begin-
ning, the translator helps to adjust to reading a historical novel and preserves the national
colour of the work. I. Bazylianska indicates the date of the events, the place of the events
and one of the actors. The reader must understand that the work will be about extraordinary
events and characters.

Next we will consider the translation of realia-titles / professions of characters.

- King — xopons [8] — 3acHoBHuK auHacTii [ImanTtareneris ['enpixa 11 [9];

- the King's Foresters — xopomniBcbKi JicHUKH [8] — KopomiBerki micHuKH [9];

- Head Forester — ronoBuuit micanunii [8] — ['onoBHuU icHruwmii [9];

- the Sheriff — mepud [8] — Lllepud — Buia (agmiHiCTpaTUBHA i Cyn0Ba) ocoba [9];

- lord — enuckon [8] — €nucKon — BUCOKa TyXOBHA 0c00a B XPUCTUSIHCHKIN IIEPKBI,
3a3BUYail — HaYaJIbHUK CaMOCTIIHOI TepUTOpIlalbHOI OJMHUII 1IEPKOBHOTO YIPABIIHHS —
enapxii [9];

- Squire — ckBaiip [8] — CkBaiip — ckopodyeHa (hopma aHTITIHCHKOTO TUTYITY €CKBalp —
3BEpHEHHS, sIKe JIOAAETHCS 10 PI3BHILA 3eMJIeBIacHUKa 6 AHIIIT [9];

- Clerk — mucapuyxk [8] — ypsooBens [9];

- of one Robert Fitzooth — nneminHuK ckBaiipa I eiimBeria [8] — [InemiHHHMK cKBaiipa
I'eiimBenna 3 I'eiimBenn-Xoana [9];

- Sheriff's men in Christendom shall — Ilocinaku mepuda [8] — [lomriuanku mepuda
[9];

- a monk — monaxu [8] — deHni [9];

- wandering minstrels — MauapiBHi MeHecTpeni [8] — ManHapiBHI MeHeCTpeni —
MaH/IPIBHUN MOET-MY3UKaHT ) cepeAHboBIuHIN AHrmii i @panmii [9];

- the gentry — nusixta [8] — HetutymnoBane nBopstHCTBO [9];

- populace — nocninbeTBO [8] — XKutesi HaBKOJIMIIHIX CiT Ta MicTeuok [9];

- herald — reponbnu [8] — ['eponbau / repoaba — OMOBICHUK TpH ABOPI (PE0IaTHLHOTO
npaBurens [9];

- a score or two of stalwart yeomen — 9010BIK COPOK IykuX HomeHiB [8] — YonoBik 3
COpPOK MOMEHIB / HOMEHH — TaK Ha3WBAJIHMCS 33 TUX YaCiB BUIbHI CeIsTHU ¢ AHTIIIL. 3 HOMEHIB
3aBx/1 (OPMYBAIKCS 3aTOHU OOPIIIB IPOTH THITY (heoaatiB-HOpMaHiB [9].

Transcription with explication, which is often used by I. Bazylianska (in footnotes)
preserves the national colouring of the work.

Translation with the help of a functional analogue / equivalent is quite adequate, if
individual cases of replacing realia with neutral ones do not significantly affect the colour-
ing of the work as a whole. Therefore, both of the translators apply this technique, but it is 1.
Bazylyinska who uses the explication again. For example:

- twenty silver pennies — qBaATh CPIOHUX MOHET [8] — NBaALATH CPiOHUX MOHET [9];

- full fivescore yards — cto xpokiB [8] — cTo kpokiB [9];

- a reward of two hundred pounds for the capture — Cto QyHTIB CTEpIIIHTiB BHHATOPOH
[8] — Cto dyHTIB cTepminriB BUHaropoau [9];

- twenty men — JIBanusats Ty9HuKIB [8] — IBaausTh Ty4HUKIB [9];

- at thirty ells distance — Tpunuate eniB [8] — Tpunuare eniB /eab — cTapoOBHHHA
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aHmIilicbka Mipa J0BXHUHH, O1u3bko 113 cm [9];

- a good six feet — QyTiB mect — [8] — PyTiB 13 MIICTH 3aBIOBKKH [9];

- a full foot — nobpuit dyt [8] — noOpwmit Gyt (PyT — aHMIiliCEKa Mipa TOBKUHU, KA
MPUOJIM3HO JOPIBHIOE JOBXKHUHI cTynHi ironuuu (30,37 cm) [9].

Transcription and transliteration are applied when reala acquires the status of interna-
tionalism, i.e. the name or concept is well known to the reader of the translation. However,
sometimes, in addition to transcription or transliteration, explication in the form of a footnote
has to be used. They descriptive translation is only applied in those cases when there is no
adequate equivalent in the target language that could be provided in the translation process.

Quite often, in our opinion, translators use a functional analogue. They do it when
there is a similar realia in target culture in terms of content and functions. Calques are ap-
plied by translators when meaning of the realia remains the same while word-for-word trans-
lation and it is clear to the recepient.

- the center of their target — s16;y4xo mimieHi [8] — si6myuko mimeHi [9];

- prodigious slices — KO)XHUHN KyceHb [8] — KOXKHUN KyceHb [9];

- John Little — Jlxxon Manuii [8] — [Ixon Manwuii [9].

These circumstances in the process of rendering the original text leads to the vari-
ability of the language of translation, which is justified when the receptive culture requires
borrowings”.

Let’s analyze the translation of realia-structures.

- Abbey — abarctBo [8] — abarcTBO [9];

- Castle — 3amok [8] — 3amoxk [9];

- royal preserves — KOpOJIiIBCbKUM 3aMOBITHUK [8] — KOPOJIBCHKUH 3armoBiTHUK [9].

The next are the examples of the realia-drinks and snacks:

- draught of ale — ocTanHi#1 KOBTOK nuBa [8] — OCTaHHIH KOBTOK muBa [9];

- a huge meat pie — BeTU4IE€3HUN TUPIT 13 M’ sicoM [ 8] — Bemnde3Hmit mupir 3 M’ sicoM [9];

- prodigious slices — KO)XHUH KyCceHb [8] — KOKHUN KyceHb [9];

- nut brown ale — rycte 4yopHe nuBO [8] — rycTe YopHe nmuBo [9].

And now are the realia connected with weapons and competition:

- a olden arrow — 307n0Ta ctpina [8] — 3010Ta cTpina [9];

- bauble — usmpka [8] — 'agaro, T061 BoHa He MoTpiOHA [9];

- cloth-yard — caraiinak [8] — Caraiigak — mKipsiHa cyMKa aist ctpin [9];

- the center of their target — s16;y4Ko mimeHi [8] — si6myuko mimieHi [9];

- forth to shoot — none nns typHipis [8] — [lone, npusHaueHe 1is TypHipiB [9].

While rendering these types of realia, translators mostly apply such transformations
as functional analogue and descriptive translation. The use of these types of transformations
helps to fully convey the realia and in particular their cultural and historical colouring.

Let’s move on to realia-neologisms. For example:

- Opponent — nesnatiomeys [8] — neznauiomeyw [9];

- Market — mope [8] — 6aszap [9];

- Goods — kpam [8] — mosap [9];

- Booths — amku [8] — amku (amxa — n1eeka cnopyoa 011 mumdacosoi mopeiani) [9];

- Show — ...eucmynanu (knoynu ma auyeoii) (8] —...eucmynanu (knoynu ma auyeoii)
(JIuueniit — aktop) [9];

- Stages — nomocmu [8] — nomocmu [9];

- The play at quarter-staff — 0606iti na nanuysx [8] — 0606iu na naruysx [9];

- Sport — 3maeanns [8] — sudosuwe [9].

Thus, in our opinion, the Ukrainian translators of the novel «Robin Hood» quite suc-
cessfully reproduce the linguistic realia as carriers of national colouring in the original work.
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They apply various means of translating units of non-equivalent vocabulary.

It should be mentioned that complex for translation, non-equivalent or partly equiva-
lent language units are presented at all language levels. Since English has a less developed
inflection than Ukrainian, there is a certain discrepancy in the translation: Ukrainian inflec-
tions in it can not be reproduced at all or completely equivalently (for example, plurality of
nouns is rendered by transferring the meaning of Ukrainian inflections to the English suffix
-s (-es)).

Among the tokens and phraseologisms you can see the most differences and non-
equivalent units in each of the languages.

1 had started to that self-same Fair [12]. — A sic came 3ibpascs na apmapox [8]. — A e
came 3ibpascs Ha apuapok [9].

Accordingly, the Ukrainian categories of gender, case, voice, etc. cannot be repro-
duced in exactly the same way in English.

The boy had been born in Lockesley town — in the year 1160, stern records say — and
was often called Lockesley, or Rob of Lockesley [12]. — Xnonuuk, ax ceiouums 3anuc 6
akmositl kKnu3si, Hapoouscs 1160 poky 6 micmi Jlokcni, — uepes me 1i02o0 4acmo U Ha3U8aIU
Jlokeni abo Po6 3 Jlokcni [8]. — Xnonuuk, 32i0H0 3 3anucom 6 akmositi Knu3zi, Hapoouscsi 1160
PpoKy 6 micmi Jlokcni, — momy 32000m 11020 yacmo nazusanu Jloxcai, abo Poo6 i3 Jlokeni [9].

These units and categories of language can lead to language barriers, especially when
gesturing. There are many facts when at the international level the neglect of realia (verbal
and nonverbal) has led to the threat of international conflicts, because the same gestures are
understood by representatives of different cultural traditions differently. Here are examples
of successful translation of nonverbal realia and an example of translation inconsistency:

Then good Will Stutely told the outlaws of Rob's deeds, and gave him his hand of fealty.
[12] — I noGpuit Bimn Criomii po3noBiB Apy3sAM yce, 0 CTAJIOCh MiJl Yac 3MaraHb, a MoTiM
npoctarHyB PoOoBi pyky Ha 3Hak cBo€l BimmaHocTi. [8] — I cmaBamii Bimn CtroTii po3mnoBiB
JPY35IM IIPO BECh XiJ1 3Marab, a MOTIM MpOCcTArHyB POOOBI pyKy Ha 3HaK CBO€T Biy1aHOCTI. [9].

Fealty — devotion, loyalty

There is a phraseological unit to swear fealty somebody — swear allegiance to someone.

By the light of the camp-fire the band exchanged signs and passwords. [12] — Toeco
8euopa we 00820 HaABKON0 bazammsi IyHaau 6a0bOPI NICHI 1l MOYUTUCS 8ecelll po3mosu. [8] —
Hasxono 6azamms we 00620 pynanu 6advbopi nichi 1 mouunucs eeceli pozmosu. [9].

In our opinion, there is a discrepancy in both translations, as exchanged signs and
passwords cannot be translated. Even in context, even a literal translation would be more
accurate. The robbers had to take precautions and measures in connection with the dangers
that surrounded them. In this case:

Sign — 3nax, nomaemHu cueHan

give the high sign — nooamu ymo8Hutl 3HaK

password — napons,; nponyck; k00oee c080

Our version of the translation is the following: Ilpu ceimni 6acamms po3oitinuxu
OOMOBUNUCH NPO YMOBHI 3HAKU MA KOOOSI C1084.

Language barriers can be avoided through transformations in translation, creation of
neologisms, replacement of realia by equivalents, approximate translation with substitution,
functional analogy, description, explanation, interpretation or contextual translation, which
S. Vlahov and S. Florin, M. Kochergan and others drew attention to.

The analysis of the research material shows that I. Bazylianska very skillfully uses
description, explanation and interpretation in translation.

you must e’en join our guild — I'inbdiss — 006 €OnanHs Kynyie i pemecienuxie 0is
3axucmy ceoix inmepecis abo npusineig [9].
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So saying he sought his own bank again with a leap, laid aside his long bow and ar-
rows, and cut him a stout staff of oak, straight, knotless, and a good six feet in length. But
still it was a full foot shorter than his opponent’s.[12] — 3 yumu crosamu i1 no3aokyeas no
KOO0, 8UCMpUOHY8 Ha CBIll Oepee, NOKIA8 HA 3eMI0 JIVK Ma CMPInU i 8Upizae moscmozo
0y006020 Oproxa (hymie wecmu 3a600824CKU, NPAMO20 i be3 cyukie. Ane ys nanuys oOyia éce
24C maku Ha 006pull hym Kopomuioro, Hidc ma, Ha Ky cnupascs He3navomeys. [8] — 3 yumu
CLO8AMU BIH NO3A0KY8A8 NO KOOI, GUCMPUOHYS HA CBIll bepee, NOKNA8 HA 3eM0 VK ma
cmpinu i 6upizas moscmozo 0y608020 Oprouka (hymis iz wicmos 3a8008XHCKU, NPAMO20 | Oe3
cyukis. Ane ys nanuys Ovia Ha 0obpuii hym kopomuia 6i0 moi, Ha Ky CRUPABCs He3HAUO-
meyb (Pym — anenivicoka Mipa 008HCUHU, AKA NPUOTUZHO OOPIBHIOE O0BHCUHI CITYNHI TH00U-
nu (30,37 cm) [9].

Robin dodged his blows lightly, then sprang in swiftly and unexpectedly and dealt the
stranger such a blow upon the short ribs that you would have sworn the tanner was trimming
down his hides for market. [12] — Mooicna 6yno nooymamu, wyo mo yunoap HagoOUums NOJUCK
Ha C80i WKYpu nepeo 8ionpaskoro ix na mope. [8] — Moowcna 6yno nooymamu, wo mo uunoap
HABOOUMb NONUCK HA CBOI WKYpU, nepul HidC 8ionpasumu ix Ha 6azap (Yunbap — pemichux,
SAKULL YUHUMb, 00podsie wkipu) [9].

Conclusions. Thus, the concept of «realia» can be characterized as linguistic units
denoting elements of «foreign» culture, having a national, historical, local or domestic col-
ouring, which have no equivalents in other languages and cultures. And so, the peculiarity of
the realia is that the speakers of a certain culture and a certain language are associated with
such background knowledge and associations, which at a certain stage of interethnic and
interlingual contacts native speakers of other cultures and languages may lack. When trans-
lating realia, on the one hand, there is a need to emphasize their special colouring, sometimes
uniqueness, and on the other hand, to convey their meanings and sources of association typi-
cal of native speakers, avoiding, as far as possible, verbosity.

To date, there are no absolutely precise rules for translating realia from one language
into another one. And this is understandable, because complete equivalents at the spelling,
and even more so at the phonological level, almost does not happen, because the sounds of
the same class, even in closely related languages are quite different from each other.

When transmitting realia, in particular, from English, you need to follow several prin-
ciples: transliteration, transcription, calque, descriptive translation and functional analogue.

Ukrainian translators of the “Robin Hood” novel we analyzed have quite successfully
reproduced the linguistic realia as carriers of national colouring in the original work. They
applied various means of translating units of non-equivalent vocabulary. They use transcrip-
tion and transliteration when reality acquired the status of internationalism, i.e. the name
or concept well known to the reader of the translation. However, sometimes in addition to
transcription or transliteration, they have to add an explanation in the form of a footnote.
They apply only descriptive translation in cases where there is no adequate equivalent in the
language that can be provided in the translation.

Quite often translators use a functional analogue. They do it when there is a similar
realia in our country in terms of content and functions. Calque is applied by translators if the
meaning of the realia remains in the literal translation and it is clear to the recepient.

Translators used the principles of transcription and transliteration to convey semanti-
cally empty units; calque — to denote proper names, in which there is an internal form and
emotional and evaluative meaning, the creation of colorful images and the transfer of the
qualities of proper names that give rise to puns; descriptive translation and functional ana-
logue — for nominative proper names rendering.
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At the same time, significant problems and tasks in the history of translation are still
to be solved — for example, the authorship of some ancient and modern translations, the
affiliation of certain translations to a particular historical period, the impact of historical life
on the development of translation and translation studies. etc. — problems that are equally
of interest to translation studies and history. Such important issues as the periodization of
literature on a global and national scale, the coverage of historical periods of a particular
national culture, taking into account the historical significance of translations can be finally
resolved only in cooperation with historians and translators.

It is important that the works of a target language are not just an illustration of a certain
historical period or historical events, but their integral part, a specific historical phenomenon
that has its causes and laws of existence.

Given the principle of historicism in the translation of texts (especially fiction), it is
necessary to keep in mind the following factors:

1) social reality of the distant past, which is reflected in the translation (ideas, morals,
way of thinking);

2) author’s time, i.e. the historical period when the author of the work of art lived and
worked;

3) phenomena, events presented in the work of the source language, i.e. such a histori-
cal period as it was seen and reproduced in the original by the author, subordinating it to his
intentions;

4) state of the language, revealing the most characteristic features and peculiarities of
the time when the original was created.
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Jlama naoxooxcenns pykonucy 29.04.2022

Mema — y3azanvnumu YUHHUKU, WO 6NIUBAIOMb HA 8UOIP cnocoby nepeoaui peaiil;
ULAXOM KMAAPAMUBHO20 AHALI3Y OPULTHAIE MA YKPAIHCHKUX NepeK1adié 8USHaAYUmu i npo-
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aHanizysamu nepexiaoayvbki nputiomu giomeopenns peaniu y pomawi 4. Binbcona ma /]ic.
Maxcneooena «Pobin Ivoy.

Memoou. Ocno6ni HayKosi pe3yiomamu OmpuMani i3 3acmocy8anHiIM KOMNIEKC) 3d-
2ANILHOHAYKOBUX | CeYianbHUX Memooi8 O0CHIONCeHHs, a came: AHANI3y ma Y3aealbHeHHs
HAyKogoi nimepamypu 3 npooiem 8i0MeopeHHs pedlili 8 nepekiadi, meopemuune y3azaib-
HEeHHS, AHANi3 T cunmes; YinicHutl nioxio 00 8UBYEHHsL ABUWA peaiill, NOPIGHIbHULL, ONUCO-
8ULL MA AHATTMUYHULL MEeMOOU.

Pesynemamu. B npoyeci nepexiade Xy00diCHIX meopie 0coonu8y CKIAOHICMb cma-
HOBUMb NepeKkaad peanill — eleMeHmie Mosu i Kyibmypu, sKi yacmo 30epiearome 6 cooi
IMAATYUMHT CMUCTU.

Bioomumu nepexnadoamu ykpaincokor mosorw pomawny «Pobin I'vo» Y. Binbcona ma
Iic. Makcneooena € nepexnaou FO. FOpu ma 1. bazunancokoi.

IIpoananizyeasuu peanii 6 pomani «Pobin 1y0», asmopu cmammi pobname cnpoby
BUOKpeMUmU iX OCHOBHI 8UOU MA 3acoOU nepekiady yKpaincokoo mosoro. Ha ixuwo oymky
VKPAiHCbKI nepekaiaoayi npoananizoeano2o Hamu pomany «Pobin I'voy oocums 6dano 6io-
MEOPUNU MOBHI peaii K HOCII8 HAYIOHAIbHO2O KOJIOpUmY y nepuliomeopi asmopis. Bonu
BUKOPUCMOBYBAU PI3HI 3Ac00U Nepekaady 00UHUYb DE3eK8I8aNeHMHOI IeKCUKUL.

Tpanckpunyito i mpanciimepayiro 80HU 3ACMOCO8Y8aANU MOOI, KOIU peanis Habyia
cmamycy iHmepHayionanizmy, moomo Hazea abo nouamms 0obpe gidome uumadesi nepe-
knaoy. Ilpome inkonu Kpim mpauckpunyii uu mpauciimepayii im 00800unocs 0ooasamu
NOSICHEHHsL V 8UNA0l 8UHOCKU. Jluwie onucosuti nepexkiad OHU 3ACMOCO8Y8AIU Y MUX GU-
naoxax, Koy 8 MOGi HeMae a0eK8aAmHO20 eK8IBALEeHMA, AKUL MOXCHA OY10 b Haoamu y nepe-
K1aOL.

Hosoni uacmo nepexniaoaui 6uxopucmogysanu yHKyionartvHull ananoe. Bonu poounu
ye mooi, Konu 6 Hawlil Kyibmypi icHye nodioHa 3a smicmom ma Qyuxyiamu peania. Kanrvku
nepexnaoadi 3acmocogy8anu, AKuWo npu 00CIIBHOMY nepekaadi 3Micm peanii 3a1umascs i
80Ha Oyna 3p0O3yMinoI0 OJiA Yumaud.

Takoorc asmopamu cmammi 6y10 BUOKPEMAEHO Yacme 8UKOPUCMAHHA 00HO20 i3 HAll-
noOwUpeHiuUx nputlomie Komnercayii ingpopmayii 0ist yumaya nepexiaoy — KOMeHmy8aHHs;
ma npuMimKu, AKi 0arome 3mMo2y 30a1aHCY8amu NPazmMamudHuli 6Nius.

Knrouoei cnosa: peanis, onuc, excniikayis, yHKYIOHATbHUL AHATI02, KAIbKA, UHOC-
Ka, mpancKpunyis ma mpanciaimepayis.
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