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Results. The article is devoted to peculiarities of translation of modern law terms from
English into Russian. The author presents the theoretical material, concerning the difficul-
ties and methods of terms translation. The various existing ways of terms translation are dis-
cussed, namely borrowing of term without translation, interpretation method, transformation
method and calquing, with attention to both mono- and poly-lexemic terms (terms-phrases).
A classification of possible difficulties and peculiarities of translation of the law terms from
English into Russian is given (many ways of translation, ambiguity of transformational con-
structions, polysemy of terms and the contextual dependence of the term). In addition, the
author raises the issue on the translation of euphemisms, and also examples of terms based
on metaphor and metonymy are given. Special attention is paid to the translation of terms-
word combinations, which now encompasses the largest part of the difficulties in translation.
Theoretical arguments are supported by examples of English terms and their equivalents in
the Ukrainian language, taken from authoritative legal dictionaries. It is shown that, despite
the variety of existing ways of terms translation, the law terms often cause difficulties due to
their specific nature, as well as the dynamic nature of the terminology of law.

Key words: English terminology of law, terms translation, terms-word-combinations,
euphemisation, polysemy, contextual dependence of word, law terms.
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WAYS OF SLANG RENDERING WHILE LITERARY TRANSLATION

Mema — npogecmu NiH26OCMUNICMUYHUL AHANI3 CIEH2I3MI8 OPUMAHCHKO20 apedty
AH2NIUCLKOT MOBU, @ MAKONC BUSHAYUMU CNOCOOU IX nepeKkaady YKPAiHCbKO MOBOI HA NPU-
KNa0i CYyYACHO20 AH2NINICLKO20 «POO01020» POMAHY.

Memoou. Ocnogni HayKosi pe3yromamu OMpuUMaHi 3 6UKOPUCIAHHAM KOMNIEKC) 3d-
2AIbHOHAYKOBUX MA CNEYIANbHUX MemO0i6 00CTIONCEHHSA, a came. aHAli3y ma y3a2albHeHHs.
HAYKOBOI Ma HABYANbHO-MEMOOUYHOI limepamypu 3 npoodiem 84CUBAHHS MA NePeK1ady CJleH-
2I3MI8, MEOPEeMUUHO20 Y3A2AIbHEeHHSA, AHAI3Y MA CUHMESY; YILICHUX Ma [HMe2paibHUx nio-
X00i8 00 00CIONCEHHS TIHSBICIMUYHUX A8UWY, NOPIBHSIbHO20, ONUCOB8020 MA AHANIMUYHO2O.

Pezynomamu. [Iposedenuii KoHmeKcmyanibHUll J1iH280CMUNICIMUYHUL AHANI3 ClLeH2I3-
Mi8 C8IOUUMb NPO HASBHICMb Y MBOPAX CYYACHUX AHRTTIUCHKUX «POOOYUXY HOBENICMIE 8el-
KOI' KiTbKOCMI CeH208UX Ci6 Ma NPO MEHOEHYII0 0eMOKpaAmu3ayii aneaiticbkoi po3moeHoi
MOBU BHACTIOOK HeNimepamypHoi eKCnpecu8Ho-CmunliCmu4Hol 1eKCUKU.
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IIpobnema nepexnady cieney 6yna akmyanibHow 3a8xcou. Pozmoena mosa nocmiino
ni00AEMbCsl 3MIHAM, | Ye CMBOPIOE uje Oinbule MPYOHOWIE V NepeKkaaoi, He KANCYUU Bce
npo BUKOPUCIMAHHA HOBUX HE3aKPInieHux ciig. Y pesynomami npogedenoco amanizy 6yno
3’C068aHO, WO OJIsl BIOMBOPEHHS CIIH2I3MIB CYUACHO20 AH2NIUCHKO20 «POOOU020» DOMAHY
3ACMOCO8YIOMbC MAKi Cnocoou nepexiady. adeKk8amuull nepexiao, KaibKy8aHHs, 000d-
8AaHH3, BUTYYEHHS, KOHKpemu3ayis, ceHepanizayisi, aHmMOoHIMIYHUL nepeKiad, KOMNeHcayis,
CMUCTOBUTLL PO3BUMOK, BLIbHUL NEPEKLAO.

11io uac nepeknady cnenzo08ux 0OUHUYb CLIO BPAXOBYEAMU YACOBUL YUHHUK, OCKIIbKU
ClleHe 3A3HAE 3MIH, OYOYUU MOBHOIO NPUKMEMOI NOKOIIHb, 36i0CU, He80a10 nidibpana 6io-
NOBIOHICMb 3a2POACYE THOOI 0OEPHYMUCA AHAXPOHIZMOM. A8mop 00600um», W0 npu nepe-
K1aoi cleHzy 00800UmMvCs abo NiOuWyKy8amu aHanio2idHull YKpaiHCoKutl CleHeizm, uo mMae
NPUOTUZHO MAKY CAMY eKCNPecU8Hicmb, abo Umu ULIAXOM MIYMAYeHHs | po3 SICHeHHs 3HA-
YeHHs1, MOOMO BUKOPUCMOBYEAMU ONUCOBULL NPULIOM NEPEKNAD).

Knrouosi cnoea: cneneizm, adeksamuutl nepekiao, KaivKy8auHs, 000ABAHHSI, BUILY-
YeHHsl, KOHKpemu3ayis, eeHepanizayis, aHmoHIMIYHUL NePeKIad, KOMNEHCAYis, CMUCI08UL
PO3BUMOK, LIbHUL NEPeKaao.

IocTanoBka npodaemu. CieHr — 11e 0JjHe 3 HalIIKaBIIIKX SBUII CyYacHOT JIIHTBiC-
TAYHOT HAayKH. 3 OJTHOTO OOKY, BiH CIIPUHMAETHCA SIK IIOCHh Yy)KE€ MOBI, HaJIMIpHE, HE BJlac-
TUBE 1HTEJITEHTHIN JIONUHI. 3 1HIIOro OOKY, MOYKHA CIIOCTEPIraTH «EKCIAHCII0» CIEHTOBOT
JIEKCHUKHU B yci cpepH JIIOAChKOI AisuibHOCTI [3, ¢. 26]. CieHr — 1e 3acib, yepes KUl MOBH
3MIHIOIOTHCSI 1 OHOBJIOIOTHCS, HOTO €HEPrisi 1 KOJOPUT 30arayyroTh MOBCSKICHHE KHUTTS.
CreHroBi OMHUII CXWIIBHI JI0 YACTHUX 3MiH, 110 POOUTH iX MOBHOIO IPUKMETOIO MOKOJIIHb.

Bigomuit anrmiiicekuii nocnigauk cieHry E. ITapTpimk 1 HOro MmociiiOBHUKU BH-
3HAYAIOTh CJICHT SIK «ICHYIOUl B PO3MOBHIH c(epi BenTbMU HEMIlHi, HECTiHKi, He KOaUi-
KOBaHi, a 4acTo 1 30BciM 0e3najHi 1 BUMAIKOBI CYKYMHOCTI JIEKCEM, IO BiOOpakaroTh
CYCHIJbHY CBIJIOMICTb JIFOJICH, 1110 HAJIEKATh JI0 MIEBHOTO COIaabHOTO a00 mpodecitHOTOo
cepenoBumay [13, c. 301]. CneHr po3risaeTbes K «CBiloMe, HABMHUCHE BXKHBAHHS eJie-
MEHTIB 3arajbHOJIITEPATYPHOTO CIOBHUKA B PO3MOBHIM MOBI B CyTO CTHJIICTUYHUX ILJISX:
JUTSI CTBOPEHHS €()EKTy HOBH3HU, HE3BUYANHOCTI, BIIMIHHOCTI BiJ] BU3HAHUX 3Pa3KiB, JJIs
nepenavyi IeBHOTO HACTPOIO MOBIIS, AJIS Ha/IaHHS BUCJIOBIIEHHIO KOHKPETHOCTI, KBaBOCTI,
BUPA3HOCTI1, 3pUMOCTI, TOYHOCT1, CTUCIIOCT1, 00PAa3HOCTI, a TAKOX 00 YHUKHYTH IITAM-
miB, kiime» [13, c. 301].

VY creHry, Ha IXHIO IyMKY, HIMPOKO BUKOPUCTOBYIOTHCSI OHOMATOIIS (3ByKOHACTIAY-
BaHHS), CJIOBOCKJIAJJaHHS, CKOPOUYECHHS CKJIQIy CJIO0BA, NEPETBOPEHHS IMEH BIIACHHUX HA HO-
MiHaJbHI, 3aMI03UYEHHS, aHATIOTIYHE PO3MIMPEHHS 3HAUEHHS, HAPOIHA €TUMOJIOTsI, 8 TAKOXK
HOBOYTBOPEHHSI, CJIOBA, 3a03MYCHI 3 KAPTrOoHY (CTYIAEHTCHKOTO, 3J10AiHChKOTO 1 T. 1.). [0
XapaKkTepHUX 0COOIMBOCTEN CICHTY BITHOCATH TAKOX IIUPOKE BUKOPHCTAHHS CBOEPIIHUX
«JIOTIOMDKHHUX» JIECHIB (THITY «3pOOUTHY, «JIaTH», «TPUMATHY», «OpaTHy» TOIIIO).

Benukuit OxcopAChKHii CTOBHUK aHIIIIHCHKOT MOBH BU3HAYAE CIICHT SIK «YHCTO PO3-
MOBHY MOBY, SIKa BB)KA€ThCSI HIKYE CTAaHAAPTY MOBU OCBIUCHHUX JIFOECH 1 CKIIaJaeThest a0o
3 HOBHIX CIIiB, a00 3 3araJIbHOTMOIINPEHHUX, 1110 BXUBAIOTHCS B CTICIIATBHAX 3HAYCHHIX) 1 5K
«CYKYIHICTb OCOOJIMBUX JIEKCEM, 1[0 BUKOPUCTOBYIOTHCS TPYIOI0 OCI0, 110 HajJeXaTb 10
HIKYMX BEPCTB CYCMUIBCTBA 1 3 IOTAHOIO pemyTartieoy [5, c. 123].

Haiibinpim posropHyTe BU3HA4YEHHS cieHTy HanaB B. XomskoB. CiieHT — 1e «0co-
OnmuBui epuQepiiHuN TEKCUIHUN TIACT, IO JEKUTH SIK 11032 MEKaMu JiTepaTypHOi po3-
MOBHOI MOBH, TaK 1 I103a MEKaMH AlaJIEKTIB 3arajbHOHAI[IOHAIBHOT aHNTIHCHEKOT MOBH, 110
BKJIfOUa€e B cebe, 3 oqHOro OOKy, map creuupiqHol JeKcuku 1 ¢paszeosnorii npodeciinoi
JIEKCUKH, COIIAJIbHUX YKAPTOHIB 1 apro 3JIOYMHHOTO CBITY, 1, 3 1HIIIOTO, IIApP MOIITUPEHOT 1 3a-
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raJIbHO3PO3YM1I0i €MOLIIHHO-eKCTIPECUBHOT JIEKCUKHU 1 Ppazeonorii HelxiTepaTypHOi MOBH»
[4,c. 11].

TakuM YMHOM, CJIEHT BH3HA€ETHCS AHTUIIOAOM JIITEPATyPHOI MOBU 1 OTOTOXKHIOETHCS
YACTKOBO 3 JKaprOHOM, a YACTKOBO 3 MpoeCcioHai3MaMu 1 3 pO3MOBHOIO MOBOIO.

Binomuii HaykoBens . ['anmbriepin cripaBeyinBO BKa3ye y 3B S3KY 3 UM, IO CITiJ] «I1e-
PETNIIHYTH CKJIaJ JIEKCUKH, SIKYy BITHOCSTH 3a3BUYAll 1O CJIEHTY, 1 BIAMEXYyBaTH ii Bi CIiB
YKapTOHHOTO XapakTepy, MpodecioHa i3MiB, pO3MOBHHUX CJIIB (KOJIJIOKBIAI3MIB), 00pa3HUX
cIiB 1 BHpasiB» [2].

CrneHr iHKONIU PO3MISJAETHCS B MCUXOJIOTTYHOMY AaCIEKTi K MPOIYKT «IyXOBHOI»
TBOPYOCTI (B TOMY YHCJIi i 1HAMBITyaTbHOI) MPEICTAaBHUKIB OKPEMHUX COLIATBHUX 1 pode-
CIHHUX yTpyIOBaHb, CIYKOOBUM BHUPA30M MEBHOTO «IyXy» ab0 «CBIJOMOCTI» JIONEH, 110
HAJIeXKATh JIO TOTO YH 1HIIOTO CYCITBHOTO CEPEIOBUIIIA.

[Ipobnema nepeknany cieHry Oyia akTyalbHOIO 3aBXAu. PO3MOBHaA MOBa MOCTiitHO
MIITAETHCS 3MIHAM, 1 1€ CTBOPIOE I1Ie OUIbIIE TPYAHOIIIB Y MEePEKIIai, He KaKyqH BXKE MPO
BUKOPHCTAaHHS HOBHX He3akpimyieHuX ciiB. CIeHr — Ie MOCTiifHa CIIOBOTBOPYICTH, SKa
MOke OyTH 3pO3yMLNIOI0 Ui TIEBHOI TPYMHU JIIOACH, uepe3 1ie y Mepekiiajgaya BUHUKAIOTh
TPYZHOILlI, KOJIM BiH 4Yye€ 111 HOB1 /715 ce0e clioBa.

AHaJti3 ocTaHHIX J0caizkeHb i myOuaikamii. [IpoGieMoro BUBUEHHS CIEHTY 3aiiMa-
muck Taki BueHi, ak: E. [Maprpimk, C. @nekcuep, B. ®piman, M. Makoscwkuii, A. bappepe,
Y. Jlemann, 1. Taneniepin, B. [Ix. Bypk, B. Xomskos, I. Apaonbn, T. ConosiioBa ta iH. He-
3Ba)KalO4YM Ha OCTATHIO KUTBKICTh JIITEpaTypu 31 CIEHTY, TEMAaTHUKa 1 3aBIaHHS HAyKOBUX 1
HayKOBO-TIOMYJIIPHUX POOIT 31 CICHTY BHUSBISIOTHCS 0OMEKEHUMH. SIKIIO poOOTH MPUCBSI-
YeHl TaK 3BaHOMY CIELiaJIbHOMY CIICHTY, TOOTO CJICHI'y OKpEMHX COLialIbHUX I'PyTI, TO iX Xa-
pakTep BUSBISETHCS CYTO OMMCOBUM, a HE aHATITHYHUM, 1 YaCTO IPUCBSIUEHUH COI[IaIbHUM,
a He JIHTBICTHYHUM OCOOJIMBOCTSIM CIICHTY Ta OCOOIMBOCTSM HOTO MEPEKIaTy.

CyuacHa aHIIIHCBKA JIITepaTypa CIIOBHEHA CIICHT13MIB, aHAJII3 IKUX Y MOBJIEHHEBOMY
CTHJII TOTO UM 1HILIOTO MEBHOTO aBTOpA, a B HAILIOMY BHUIMAJIKy — Cy4aCHOTO aHINIIMCHKOTO
«po0OYOro» poMaHy, Ta HUIAXIB IX BIATBOPEHH: B IEPEKIIal paHille Hi KUM He 3/1HCHIOBAB-
cs1. Came 1IbOMY aHaJIi3 TIEPEKIIaay CJACHTI3MIB Y TBOPaX Cy4aCHHUX aHTIIHCHKUX «POOOUUX»
HOBEJTICTIB YKPATHCHKOIO MOBOIO 1 € OCHOBHUM TIPEIMETOM HAIIIOTO JIOCIIiIKCHHS.

Meta cTtarTi — MNPOBECTH JIHTBOCTHIICTUYHHM aHAI3 CIEHTI3MIB OpPHUTAHCHKOTO
apeaiy aHIIiHCHKOT MOBH Ta BU3HAUYUTH CIIOCOOH iX MEPEeKIIaay YKpaiHCHKOI MOBOIO.

Bukisiag ocHoBHOrO Marepiany gociigzkeHHs. CIEHT € J)KepesioM ITOIIOBHEHHS JIEK-
CHUYHOTO CKJIaJTy JIiTeparypHOi MOBH, y crienndidHiil popMi Bi1oOpakarouu €THO-KYJIBTYpHI
0COOJIMBOCTI Ta MEHTAJIITET HOCIIB aHIIIHCHKOT MOBHA. AHITIOMOBHHI CJIEHT — 1€ JOCHUTH
BEJIMKA CYyTHICTb, 110 CKIIAAA€THCA 3 PI3HUX YTBOPEHB. Y CIICHTY, K Y POKYCl, CXOIATHCS BC1
MOBHI IIpo0OJemMu, 110 BUMarae Bij] Mepekiiagada HeoOX1IHICTh UIYKAaTH 1 PO3BUBATH CBOIO
KBaJTi(hiKaIlito MoCTiiiHO.

[lepexia TBOPIB XyIOKHBOT JTiTEpaTypy HAJICKHUTH 110 Chepr MUCTEITBA. 32 YMOBH Bi/I-
CYTHOCTI CepeIOBHUIIA TaK 3BAaHUW 3BOPOTHHUH TMEpeKIIal — HAWOUTBIN parlioHAIBHUN CTIOCiO
BUBUEHHS Oy/1b-K01 iHO3eMHOT MOBHU. Ha mouaTkoBiii cTazii BUBYEHHS 1HO3EMHOI MOBH Tiepe-
ka7 (TPsIMUI Ta 3BOPOTHHI ) Ma€ BEITMKE 3HAUYEHHS JIJIs1 PO3BUTKY MOBHOT HTYIIIII.

He abu sike 3HaYeHHS y MUCTEITBI MEPEKIay HAIECKUTh €KCTPATIHIBICTUYHUM YHH-
HUKOM (3HAHHIO TIEPEKIIaIadeM peastiii MOBCAKICHHOTO KUTTS aHTJIINIIB, 1X 1CTOPIi, 3BUYAIB
1T 1.):

I started talking to a cove in the corner about Lawrence and he just looked blankly
polite.’ [6, c. 202].

«$1 mouas OyI10 3aMBaTH OAHOMY THITY, 11O CTOSIB TOpYY, Ipo Jloypenca ApasilicbKo-
r0, @ TOW JIMIIIE MOBYKHU CIyXaB 1 BBIWIMBO MTOCMIXaBCs
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B icropii Benukoi bpuTanii BimoMi, mepeBa)kHo, ABi JIETEHIAPHI JIOAUHU, 1110 HOCHUIU
Take iM’s: MOJIKOBHUK JloypeHc ApaBiiicbkuii Ta BunaTHui akTop-Tparik Jloypenc Omis’e.
BpaxoByroun Bik repoiB pomany Crena bapcroy “Ask me tomorrow”, cepenoBuiie mpoxu-
BaHHS, 1X ICHUXIKY 1 9ac MOAiH, 10 Bi0yBatOTHCS B TBOPi, MU JOXOJAMMO BUCHOBKY, IIIO TYT
MOe T MoBa Jniie po oxHoro JloypeHca: nonkoBHuka JloypeHca ApaBiiicbKoro, JIeTeH-
JAPHOTO aHIIIHCHKOTO PO3BIAHMKA, IO AisB Ha brimxaboMy Cxofi.

VY mporeci nepekiiaay Xya0KHbBOTO TBOPY 3a/iisi 30€peKeHHsST 00pa3HO-eMOIIHHOTO
BIUIMBY OpHTiHAJIy Ha 4YMTaya HEOOXiJHO MPArHyTH NepeaaTd BCl HIOAHCH (OPMH TBODY.
[Tepenaroun ocoOmmuBOCTI hopMuU OpHUTIHAITY, TepeKIIagadeBl HEOOX1JHO BpaXOBYBAaTH CTHIIb,
XapaKTepHH [T TaHOTO KaHpPY. [HKOJHM BapiaHTH MEpeKIaay MOXKYTh BiJPI3HATUCS JIMIIE
JNEAIKUMU BIATIHKAMA 3HAYECHHS

'l get on with my chow and let her have a chunter.’ [8, c. 60]

1. «51 MOBUKH TpicKal0, HE 0COOIMBO MPUCITYXAIOUUCH 10 ii KBOKTAHHS»

2. «A s nuIIe MOBYKM HAMHUHAKO 32 OOW/IB1 IIIOKH, HE CIIYyXalo4H 11 TEPEBEHBY

3.« npoIoBKyI0 HAMUHATH CBOIO JKPATBY, HE CIIyXarouH ii OamaKkaHUHY»

3a/u1d MPaBWJIBHOTO MOBHOIL[IHHOTO MEpeKIaay CIiB OpUTiHAIY, II0 BiIpPi3HIETHCS
MIPOCTOTOI0, PaMUIbSIPHICTIO, )KAPTIBIUBOIO OKPACOI0, BUKOPUCTOBYETHCS IPOCTOPIYYS, SKE
JI03BOJISIE€ TIOBHICTIO MIEpe/IaTH HE JIMIIE 3MICT Marepiaiy, 10 NepeKIaJaeTbes, a i 3p00UTH
1oro B HaWOLIBI BIAMOBIHINA opuriHainy ¢opmi. [lepekian TeKCTiB, IO CIIOBHEHI CJICHT13-
MiB, 0€3 BUKOPUCTAHHS MPOCTOPIYYsl pOOUTH IX MEPTBUMHU Ta CyXHMH, M030aBIsIE X TPO-
CTOTH 3BY4YaHHS, PO3MOBHOCTI Ta MPUPOAHOCTI. [IpocTopivus, TaKuM YMHOM, € ILTKOBUTHM
CTHJIICTUYHHUM BIATOBITHUKOM YCSIKOTO POy *kaproHizmiB. Came TOMy BUKOPUCTAHHS «Ila-
paJieIbHUX CUHOHIMIYHUX 3aC00iB» Ma€ iCTOTHE 3HAYEHHS JUI MPABUIBHOTO BIATBOPEHHS
CTHJTICTUYHHMX OCOOJTMBOCTEN OpUTIHAITY.

Tak, HanpHKIIAJ, BIAMOBITHUM aHAJIOTOM aHTIIMCHKOTO CIleHTi3My snuff” Oyme, Ha
HAIIly TyMKY, YKpaiHChKE «3IrpaTH B SIIMK», X04a € 1 1HIII BapiaHTH NMEpeKIany: «BiANpaBu-
THUCH /10 IPadaTbKiB», KIPOTATHYTU HOTW», «Bpi3aTH 1y0ay.

"Well, we’ll be in Scotland afore we know where we are, going at this speed. I might
have been feeling a bit low earlier on but I'm not ready to snuff'it yet.’ [8, c. 256]

JUnist aHTTMChKUX CIEHTI3MIB fogs’, ‘clobber’ eqMHUM NpaBUILHUM BapiaTHBHUM BijI-
MOBITHUKOM OyJie YKpaiHChKe CIIOBO «IIIMOTKHY.

"I was on the other side of the table cutting into a steak that Pearl had just grilled for
me, and saw that half the milk was spilling down Gilbert’s immaculate togs.’ [14, c. 185]

"Compared to the rest of the kids swarming down the steps he was very small indeed, yet
through this disguise of posh-school clobber [ would have known him everywhere.’ [14, c. 210]

Jlns BiaTBOpeHHsS (YHKIIIOHATBHO-CTHIIICTUYHOTO 3a0apBiieHHs cleHrismy ’click’
(pick up a girl or a young man) kpaiiie 3a Bce Horo eKCrpeCUBHHUI €KBIBaJEHT BXKUTH YKpa-
THCBKE «ITIUYEITUTHY a00 «3HITI).

"Our Betty clicked with a bloke, and he bought the whole gang of us drinks all night.
[17,c.72]

Yumany KiTbKICTh MpOaHalli30BaHUX CIEHTI3MIB CKIaJal0Th MOHO- T4 CUHOCIIEHT13-
MH, 1[0 HAJIEKATh JI0 JICKCUKUA KPUMIHATBHO-3JIOYMHHUX €JIEMEHTIB, SIKi B1J0OpaXaroTh pe-
aJii colianbHOTO «IHa» OPUTAHCHKOTO CYCIIbCTBA (squeal’, Scrounge’). Llum cieHrizmam
CTHJIICTUMHMMH €KBIBaJICHTaAMH, Ha HAIly AYMKY, € YKpaiHChKI CJIOBa 3 KapTrOHHOTO PETi-
CTPY «PO3KOJIOTHCHY, KCTHOPUTHY (CIIOIYTHTH ). TaKiuM YHHOM, «TapaielibHi CAHOHIMIYHI
3aco0m» BIIITpalOTh BAXKIUBY POJIb MiJl Yac BUOOPY CIIOBA B MEPEKIa/Ii.

SkicTh nepekiiay BU3HAYa€ThCs HOro afieKBaTHICTIO. AJIEKBAaTHICTh (ITIOBHOLIIHHICTD)
MepeKiIasy okpeMux (hpas i pedeHb HEOOX1THO pO3IVISLAATH HE 130Jb0BAHO,  JUISI IOCSTHEH-
HS a/IEKBaTHOCTI MepeKIIaay BChOTO OPUTIHATY 3arajioM.
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3a cTyneHeM eKBIBaJEHTHOCTI epekya] MOXKHa KiIacu(ikyBaTu Ha:

1) 6yxBanpHuit nepeknan (Literal translation);

2) apexBarHuii nepeknan (Adequate translation);

3) ButbHMI nepekian (Free translation) [1, ¢. 33].

Hagenemo npuknaau dykeansnozo nepexknady ado KanbKyeaHHs:

"You are her fancy-mam.’ [17, c. 92] — «Tu — ii cummnaris»

'l lean forward, and finger the material.’ [8, c. 11] — «51 HaruHaroch ynepes 1 Mararo
Mmarepiam»

"He put wet notes on the table.’ [7, c. 162] — «BiH nokjiaB MOKpi OaHKHOTH Ha CTLID».

CyTHICTb adexeamnozo nepeknady TNojsrae B piBHOLIIHHOMY BHKOPUCTAaHHI 3aMiH 1
BIJIMOBIAHOCTEHN, 3aBISKH SKUM Yy MEpPEKIIal CTBOPIOETHCS PIBHOIIIHHUM €(eKT, 110 J03BO-
Jisi€ 30€perTi OCHOBHI CTUJIICTUYHI OCOOIMBOCTI OPUTIHAITY.

[IpocTmu npuiiomMmamMu aleKBaTHOTO NEpeKyaly CICHTI3MIB € nepecmano6Ku Ta 3a-
MiHU.

[TepecTanoBku:

a) MOYMHATH MePEeKIaIaTH MOXKHA 3 KIHIIS a00 13 CepeIMHU PeUSHHS;

"He lit two fags and passed over one, before going on with his story.” [14, c. 98] — «Ile-
pel TUM, SIK IPOIOBKUTH CBOIO PO3MOBiIb, BIH 3allajiyB /Bl IIUTAPKH 1 IEpeaB OIHY MEHI»

0) cioBa mij yac nepeksiaay MoKHa MepecTaBIsITH 3 OJHUX PEUCHb JI0 1HIIUX;

'l envy you, lad, you know what? A lass like Sue, You lucky bugger, Jimmy. [12,
c. 62] — «4I 1061 3a3apro, [xummi. I 3Haent yomy? Yepes niBunHy Ha iM’st Chio»

3aminu:

a) 3aMiHa IMCHHHUKA J1ECIIOBOM 1 HaBIIaKH;

'l don t want to work in a factory! ’[12, c¢. 19] — «Po6ota Ha (abpwuiii He 1o MeHi!»

‘I roll a couple of drawings up and mosey down to the print room.’ [8, c. 89] — «
3ropTaro AEKiIbKa KpecleHb 1 BIAMPAaBIAI0 3HIMATH KOMii»

0) 00’€THaHHS PEYCHB;

"Everybody knows Fred. The life an’soul of the party. Fred is.” |7, c. 177] — «®pena,
KyMHpa MICIIeBOi MyOJIiKH, 3HAIOTh yCi»

B) YICHYBaHHS peUeHHS (IO OTHOTO CKJIATHOTO PEYCHHS HA J[BA MPOCTHX);

'People in the compartment sat dead to each other the whole four hours to London,
refusing Frank's offer of fag-packet or batch of newspapers, and he thought what unsociable
bastards.’ [15, c¢. 172] — «Ilacaxupu B KyIie Tpanuianch He KOMIaHiichKi. Bero nopory o
JloH10Ha BOHM MOBYAJIM 1 HABITh BIJIMOBJISUTUCH Bij IUTAPOK 1 )KypPHAIIB, 110 MPOTIOHYBAaB
iM ®peHk»

T') 3aMiHa MPOCTOTO PEUEHHS CKIaJIHUM;

'l had a bit of a row with Ingrid last night and went out and met an old mate of mine.’
[8, c. 268] — «Munynoro Be4opa, Kojau MH 3 [Hrpizx Tpoxu nouanaimcs, s, BUXOASUHU 3 JOMY,
3yCTPiB CBOTO CTApOTO JPY3AKY»

CknaiHUMU IpUiOMaMHu aJIeKBaTHOTO TIepeKyIaly CJICHTI3MIB € T0JJaBaHHs, BUITy4CH-
Hs1, KOHKpEeTH3allis, FeHepati3allisi, aHTOHIMIYHUHN Mepekiiai, KOMIeHcallisi, CMUCIOBUN pO3-
BHTOK, LIUJTICHE TIepeocmucienHs [1, c. 35].

/Jlooasannsa nondrae y A01aBaHHI CIIiB y TEKCT1 VI TOTO, 1100 HE MOPYLIUTH Y3yCy
YKpPaiHChKOI MOBH:

"I've won six quid on t’dogs tonight.’ [7, c. 88] — «CporoyiHi BBeUepi 51 BUTPAB IIICTh
¢byHTIB Ha cobauux Oirax»

‘Birds are queer.’ [8, c. 145] — «/IuBH1 BOHH 1CTOTH, IIi iBUaTa»

Bunyuenns nonsrae B OMyIICHHI CEMAaHTHUYHO HAJJIMIIKOBUX CJIB, MO0 3amo0irtu
MOPYIICHHIO CTUJIICTUYHUX 200 JIIHTBICTUYHUX HOPM YKPaiHCHKOi MOBU:
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"Mr Althorpe takes a cig out of the pocket of twenty Players lying on the blotter and
lights up.’ [8, c. 120] — «MicTtep Antopn aicTae 3 Ta4KH MUTAPKY 1 3aKyPIO€»

Konkpemu3auin — 3aMiHa CJIOBa MOBH OPUTIHAITY 3 OUIBII IIUPOKHUM 3HAYCHHSIM CJIO0-
BOM MOBH TepeKIIay 3 OUTbII By3bKUM 3HAYCHHSIM:

"Outside on the cobbles there’s a two-seater sports job of a make I can t identify in the
dark.’ [8, c. 254] — «Ha OpykiB1i cmoims TBOMICHUN aBTOMOO1JIb, MapKy SKOTO ST HE MIT
BU3HAYHUTH B TEMPSIBI»

3BOPOTHUM KOHKpETHU3AIlll € MPOIEC 2eHepanizayii — 3aMiHU CIIOBA, [0 MA€ BY3bKe
3HAYEHHSI, CJIOBOM 3 IIHPIIUM 3HAYECHHSM:

I like a feller with a sense o’ yumour.’ [7, c. 78] — «MeHi mogo0aroThCs 100U 3 MOo-
9YTTSAM TYMOPY»

[Ipu anmonimiunomy nepeknadi BinOyBaeThCs 3aMiHa CTBEPKYBATBHOT KOHCTPYKIIIT
HEraTUBHOIO 200 HABIAKU:

"Please remember we 've ladies present.’ [11, c. 123] — «He 3ab6ysatime, 6yab nacka,
IO Y HAC TPUCYTHI KIHKI»

'Remember to act as though you 've never been in the house before.’ [8, c.213] — «He
3a0yeati TOBOJIUTUCH TaK, HEMOB TH B Oy/IMHKY BIIEpILIE»

Komnencayia — niepenaBanHs Tiei camoi iHpoOpMalii iHITUM 3aCO00M, MPUIOMY HE
000B’SI3KOBO B TOMY CaMOMY MICIIi B TEKCTI, II[0 i B OPUTIHAII; IHITUMH CJIOBAMU aJICKBATHO
MEPEKIIAIal0ThCSL HE OKPEM1 EJIEMEHTH TEKCTY, a YBECh TEKCT 3arajoM:

'Y see I'm not the sort o feller to show myself off in front of a lot o’ people.’ [7,¢c. 121] —
«bauwii, s He HAJIEXKY JI0 TUX XJIOIIIIB, SIKi JIFOOJISATH BUITEHIPIOBATHCS TTEPE]T ITyOITIKOI0)

Cmucnosuil po3eumox — 11€ BAKOPUCTAHHS CJIIB Ta CJIOBOCIIONYYEHb K B OpUTIHAII,
Tak 1 B MEpEKJai, MOB’I3aHUX MPUUYNHHO-HACITIIKOBUMH BiTHOCHHAMH 1 SIK1 € JIOTTUHUM
PO3BUTKOM 3HAUEHHSI OJTMHMII], 1110 TEPEKIIATAETHCS:

"‘Doreen, at nineteen, was afraid of being left on the shelf.’ [17, c. 74] — «Konu it
Oyno nBaHAAUATH, JIOpiH MOOOIOBAIACK, 1110 HIKOIU He BULLOE 3aMIHCH

‘I was the Charlie here.’ [11, c. 195] — «41 TyT OyB 6in010 60poHo0»

'No use asking me. It’s all Greek to me.’ [8, c. 30] — «I He ipocu. A npo ye e maro
JHCOOHOT ya8U»

Linicne nepeocmucnenns — 1 TIOCTallHE TEPEBUCIIOBICHHS CIOBOCIIONYUYECHb,
CMHUCJIOBUX TPYIT 200 peYeHb, TAJIEKUX 32 3MICTOM BiJl CJIOBA OPUTIHATY:

1) 3’sicyBaHHS 3MICTY aHIIICHKOTO BUCIIOBY IIIJISIXOM TIIyMadeHHs, OIHCOBO;

2) 3HaXO/KEHHS YKPaiHChKOT0 00pa3HOTo BiAMNOBITHHUKA.

Le#i mpuiloM anexkBaTHOTO MEpeKIaay HIMPOKO 3aCTOCOBYETHCS MpPH TepeKIaii
NpUCIIB’iB TA MPUKA30K:

*This isn't the only job under the sun.’ [18, ¢. 31] — «Ha 111if po6OTI CBIT KJIMHOM HE
31MIIOBCS»

"At any rate there could be no harm in asking.’ [9, c. 20] — «¥Y BcsxoMy pasi, 3a OMUT
rpoiieii He 6epyTh»

"You can 't play wi’fire wi’ out getting’ your fingers burnt.’ [17, c. 176] — «He moxHa
MEPEUTH PiKy, HE 3aMOYHBIIIHA HOTH)

*It pays to keep your trap shut.’ [17, c¢. 180] — «MoBYaHHSI BUHATOPOHKYETHCS)

*What has to be, must be.” [10, c. 120] — «Bix go7i He BTeUenn

Binvnuii nepexnad — e ieBHE BiIXUICHHS B TICPEKIIAIl BiJl IEPIIOHKEPETa 3 METOIO
30epeKeHHS CTHIIICTHYHUX OCOOJIMBOCTEH OpHUTIHAIY, IO CIPHUSE OUIBII TOYHOMY BiJITBO-
PEHHIO OCHOBHOI 1/1e1 OpUriHany (ajanToBaHUN epekyan):

'It takes swanky folks one hell of a time to eat a simple meal.’ [11, c. 91] — «Mox-
Ha TIOMEPTHU BiJl HYJbI'H, CIIOCTEPIralouy AK I1i MKOHH Ta IX MOIPYKKH TOMHO KITIOIOTh 13
CBOIX TapiJIOK»
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IHoni BiNBHMH Nepekya] Mae MOSCHIOBAIBHUN XapakTep, II0 J0NoMarae 3HaWTH
OLbIII-MEHIIT 00pa3HUI aHAJIOT Y MOBI MTEPEKIIATY:

>When I could scrounge fourpence 1’d nip to the continuous downtown pictures after
dinner and drop myself'in one of the front seats, to see the same film over and over till driven
out by hunger or God save the king.’ [16, c. 43] — «Konu MeHi BIaBajaocst po3a00yTH X04
TPILIKK TPOLIEH, I, TOOOIJaBIIH, BiIpa3y 3aBaJIFOBABCS B OIMH 13 YUCIECHHUX MICHKHUX KiHO-
TearpiB, ciJaB y 3py4He Kpicjo HeMOAAMIK Bijl eKpaHa 1 AMBUBCSA yCi (GiIbMHU MOCHLIb, TOKH
MEHE 3BIJITH HE BUTAHIB ToJ0J a00 npudbuparvrhuys, axa niomimana nioio2y nicis 3asep-
WeHHA OCMAHHBLO20 CEAHCY.

TyT 3acTocyBaHHS BUIBHOTO NEPEKIIay BUIIPABIAHO Ti€r0 00cTaBUHOIO, 1110 God save
the king’ MaJio mpo 1m0 roBopuTh He aHITIOMOBHOMY YHTAUYERI.

BucnoBku. [lepexnaz 3 ofHieT MOBH Ha iHIIY caM 1O c001 € CKJIAJHOIO JisSUTbHICTIO,
Oyzb 1ie JIiTepaTypHa MOBa TBOPY, ra3eTH, HAyKOBOi cTarTi Tomo. CKIAIHICTh I 3pOCTa€e
Gararopa3oBO Mij yac Mepekyay HeCTaHJIApTHUX OJUHMIb, 30KpeMa, cieHry. He moxHa
HE MOTOAMTHUCS 3 TyMKOIO IIPO T€, L0 NepeKyaJaloun CISHIOBl OJUHHII, CIIi/1 BpaxoByBa-
TH YaCOBUM YMHHHK, OCKUIBKH CIICHT 3a3HAa€ 3MiH, Oyly4r MOBHOIO MPUKMETOIO MOKOJIIHb;
3B1ICH, HEBJIAJIO MiA10paHa BIAMOBIIHICTb 3arpOXKye 1HO1 00epHYTHCS aHaxpoHI13MoM. [1iji-
Oparu yKpaiHChKY BiJIIOBIHICTh aHIJTIMCHKUM CIICHTi13MaM — CITpaBa He MPOCTa, iHOA1 Ipo-
CTO Maihke HEMOXIJIMBA. 3a BIZICYTHOCTI aHAJIOTa B YKPAiHCHKIN MOBI IOBOIUTHCS BAABATHCS
JI0 OIICOBOTO MEPEKIIaay CIeHri3MiB. Lle crocTepexeHHs BiIMOBIIa€ MOy BITYU3HIHUX
TEOPETHUKIB 1 MPAKTUKIB MepeKyaty, siki 3a3Ha4atoTh, 10 y IpoIeci NepeKkiaLy CIeHry Jo-
BOJIUTHCS a00 MiAIMIYKyBaTH aHAJOTIYHUN YKPAiHCHKUH CIICHTI3M, 110 Ma€ MPUOIU3HO TaKy
caMy €KCIIPECHUBHICTh, 400 WTH IUISIXOM TIIYMa4eHHS 1 O3’ sICHEHHS 3HAYEHHSI, TOOTO BUKO-
PUCTOBYBATH OMMCOBUI NPUIOM NIEPEKIALTY.

[lepexnan iHO3eMHOIO MOBOIO — 11€ MUCTEITBO HEMOXJIUBOTO. Jlo 1[bOTO J0AaMO
il mepexIia Ha yKpaiHChbKy MOBY 3 1HO3€MHOI, III0 CTaBUTh Mepe NepeKiagadeM CKIaaHi
3aBJlaHHs, SIKi, IPUPOJIHO, BUMAraloTh CBOTO a/IEKBATHOTO BUPILIEHHS, BEJIUKOT KOHIIEH-
Tpauii yBaru nepekiajaaya, Jr000B 10 PiAHOTO CJIOBa, IO A03BOJIMTh BUKOHATHU SKICHHUM
nepeKsaf.
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Objective. The objective of the article is to conduct a contextual linguostylistic analy-
sis of the slangisms of the British English language range and the ways of their translation
into Ukrainian via the examples of a modern English «working» novel.

Methods. The main scientific results are obtained applying a set of general scientific
and special methods of research, namely: analysis and generalization of scientific and edu-
cational-methodical literature on the problems of the use, formation and translation of slan-
gisms, theoretical generalization, analysis and synthesis; holistic and integral approaches
to the study of linguistic phenomena, comparative, descriptive and analytical.

Results. The cuymseceys contextual linguistic-stylistic analysis of slangisms testifies
to the presence of a large number of slang words in the works of modern English «work-
ing» novelists and tendency of democratization of English colloquial language due to non-
literary stylistic expression.

The problem of slang translation has always been relevant. Spoken language is con-
stantly changing, and this creates even more difficulties in translation, not to mention the
use of new loose words. As a result of the analysis, it was found that the following ways of
translation are used to reproduce the slangs of the modern English «working» novel: ad-
equate translation, calque, addition, ommition, concretization, generalization, antonymous
translation, compensation, semantic development, free translation.

When translating slang units, the time factor should be taken into account, as slang
changes as a linguistic feature of generations; hence, a poorly matched match sometimes
threatens to turn into an anachronism. The author argues that when translating slang one
has to either look for a similar Ukrainian slang that has approximately the same expressive-
ness, or follow the way of interpretation and explanation of the meaning, ie use a descriptive
method of translation.

Key words: slangism, adequate translation, calque, addition, ommition, concretiza-
tion, generalization, antonymous translation, compensation, semantic development, free
translation.
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